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Photo : the latest batch of men (6 of 7) who were presented with the 

10 year service badge by Len Wilson.  



      From the Secretary’s Desk:  
 
Front photo : the latest batch of men who were presented with the                                                      
10 year service badge by Len Wilson.  
Back row : Alan Hainsworth; Harry Kennedy; David Borley 
Front row : Eric Parker; Tim Mulley; Reg Daniels 
Yours truly was missing on the night!! 
 
Could I offer all involved in SMVC my season’s greetings and hope 
you all have a wonderful festive season and a great New Year as 
well as a well earned rest from rehearsing and performing. 
 
Could I draw your attention to the Annual Dinner 2016.  
This will take place at the Bingley St Ives Golf Club on Saturday April 16th. 
In an attempt to try and increase the profile of this choir event and in an effort 
to increase attendance from choir members we are planning a somewhat 
different format. The current proposal is to make it more of an evening of 
entertainment with food. A small group of us are planning the format of the 
evening. Currently the proposal is to have some lounge piano background 
music with the meal and to follow the meal with an hour or so of musical 
entertainment from a small band who will play a selection of music for our 
entertainment that, hopefully, all can enjoy. 
At this stage could I encourage you all to consider attending this dinner and 
turn it into a more significant part of our programme of social events.  
 

 
 
I received my 10 year badge the following week!! Got more special attention! 
 
Wales Tour May 20-23 2016 
 
To date we have a concert arranged on the Friday night with a Port Talbot 
choir (about an hour from our hotel) and the choir will be feeding us at some 
point in the evening. The Saturday will be devoted to the Cardiff event (World 
Choir), Sunday will be a tourist day (possible visits to be arranged) or a chill 
out in the hotel, Monday we will travel back with a tourist visit to a suitable 



venue and possibly a lunchtime short sing in e.g. Hereford Cathedral 
/Worcester/ Ross on Wye. 
 
I have visited the hotel (Parkway Spa Hotel, Cwmbran) and it is excellent. It 
has plenty of spaces for relaxing including a spa area with a pool, Jacuzzi and 
lounge area (so dig out your swimwear!). There is also a residents only 
lounge. They serve food and drinks throughout the day with café, restaurant 
and bar facilities (including 3 real ales!!). It is a 4* hotel and the rooms are 
very comfortable and modern. Given that the hotel has only 80 rooms we 
should he taking about 75% of it. We have booked standard rooms but I was 
shown suites and penthouse rooms which were splendid but obviously more 
expensive. You may want to upgrade to one of these – let me know and I can 
check out costs. 
We ate an evening meal there and it was fine and the breakfast was excellent 
with the full range of choices to suit all tastes – including kippers! 
The hotel will put on a buffet on the Sunday evening for approx £15 per head 
for a choir social evening. 
 
I am aware that some members feel that the Cardiff event will be too much for 
them given the afternoon rehearsal and the evening concert. It did occur to 
me that not everyone has to take part in all aspects of this trip particularly if is 
affecting their decision about joining us or not. Should people want to relax 
more, particularly on the Saturday and Sunday the hotel would be a fine base 
for spending chill out time. The hotel will be adjacent to bus services into 
Cwmbran, Cardiff as well as the surrounding area. I would encourage those 
concerned to give this some thought. 
I will provide more details on visits etc when I have done more research on 
possibilities. 
 
Could I remind patrons that they are welcome to join us on this tour but I 
would appreciate you letting me know ASAP so I can give the hotel a more 
accurate indication of room numbers. I have held 60. 
 
The committee have agreed a choir member subsidy of £75. 
 
Estimated costs for the tour are outlined below (dependent on numbers on 
coaches) – includes 3 nights B/B and travel 
 

Chorister with partner Double or Twin £260 

Guest couple Double or Twin £385 

2 choristers in twin £  92.50 per head 

Guest in twin with choir member £167.50 

Chorister in single £175 

Guest in single £250 

 
I should point out that choir guests are entitled to discount tickets at half price 
i.e. £30 (full price is £60).  
 
If possible please contact me and forward articles to 
ianmcd51@hotmail.com 

mailto:ianmcd51@hotmail.com


Musical Director’s report:  
 
One of the most difficult aspects of being MD of a choir like ours is walking the 
tightrope when it comes to the choice of repertoire.   
Despite all my efforts over the years almost every new piece that is introduced 
(or brought back to life) upsets somebody.  
Every set of new music costs well over £100, and often much closer to £200, 
and we have over the years bought new sets of music that have had a very 
short concert life because they just did not suit enough of the singers at the 
time e.g Bohemian Rhapsody, The Impossible Dream, Mike Batt's 
arrangement of My Way, You Raise Me Up, Hava Nagila etc. - all purchased 
copies. Fortunately, there have been other purchases that were popular; Let it 
be Me, Rachie, What Would I Do Without My Music and, in all probability, 
Chattanooga Choo Choo for instance.  
There have also been several of my arrangements, all of which were intended 
to add some variety, that have fallen into both categories.  
As I have mentioned at recent rehearsals, I welcome any suggestions to keep 
our repertoire fresh including bringing back "oldies" if they suit and there has 
been a good response to date.   
The list is still being added to so why don't some of you who complain about 
the current programme - for whatever reason - make a suggestion yourself, 
because the very people who make the most complaints never ever make any 
suggestions to help to make the repertoire better.  But do remember, it won't 
make it better for everyone.  
 
Alan Clark 
 
Steve’s Fenton’s Desert Island Discs 
 
Well, I did my pen portrait way back in 2000 and I’ve been musing over my 
Desert Island Discs ever since, so Ian has convinced me it’s about time I put 
(virtual) pen to (virtual) paper. 
The problem is of course that the list constantly changes depending on mood, 
changing tastes etc. etc. So I’ve decided that the only way to nail this down 
was to set down some ground rules, as per the following: 
 
I’m having ten records not eight. (It’s only fair - Ian is no substitute for Kirsty 
Young). 
I’m generally going to restrict myself to more popular items (writing about 
obscure fiddle players or my favourite baroque oboe concertos may not be of 
general interest) 
I’ve decided to add favourite film and TV programme as well as a book and a 
luxury. 
 
1. True Love - Bing Crosby. There are two singers I couldn’t imagine leaving 
out of the list and Bing is one of them. One of the warmest voices ever with 
phrasing that can take you by surprise and get through all defences.  
 



2.Just A-Wearying for You - Paul Robeson. Critics can be a bit sniffy about 
Paul Robeson - well they can go s****f themselves. A great human being and 
a voice that swells from the depths of the earth. 
 
Just a note about the above two items as it brings two of the most important 
people in my life together. I was born in 1951 and it might be imagined that I 
was a rock and roll child. Not at all. My musical tastes were largely formed by 
listening to my grandad singing and playing his old records. He taught me to 
play guitar starting when I was 4 and I learnt to play via songs from the thirties 
from the many pieces of sheet music he gave me (and which I still have). SO 
while my friends would be singing Love Me Tender, I would be warbling 
something like South of the Border. Bing and Robeson were two of his 
favourites. When I met Pat at university, I knew I had found a soulmate when I 
discovered how much she liked, yes, Bing Crosby and Paul Robeson. (And 
we’re both not that keen on Sinatra) 
 
3. Honeysuckle Rose - Stephane Grapelli & Django Rheinhardt. To be 
honest, I could have chosen any of the Hot Club Quintet’s output and I would 
still be in heaven. Stephane and Django exude sublime musicianship and 
endless invention. Most of all, their music just raises the spirits. After 2 
minutes of the HCQ I’ll realise there’s a big smile on my place. Also their 
music features fiddle and guitar. What could be better? 
 
4. La Mer - Charles Trenet. I love French music (see item 3) and Charles 
Trenet’s version of his own song recorded in 1946 is for me just perfection. I 
was taken aback when our grandson (then aged about 12) said how much he 
liked this song and did I know it. It turns out, that the last scene of Mr. Bean’s 
holiday is written around the record. PS if you tell me you prefer Bobby 
Darin’s take on the song I may just have to punch you. It would be for your 
own good. 
 
5. Java Jive - The Ink Spots. Two uncles on opposite sides of the family 
introduced me to the Ink Spots and the Mills Brothers. (We’re back to the 
30s,early 40s again!). On a whim while at university I bought an Ink Spots LP 
and fell in love. Java Jive is slightly untypical of them being a full harmony 
piece (more like the Mills Brothers), but I defy anyone to listen to Java Jive 
and not feel better about the world. 
 
6. Paper Doll - Mills Brothers. About the time I bought the Ink Spots record, I 
heard Paper Doll played on the radio. My ears pricked up when it was 
announced as one of the afore-mentioned uncles had said it was one of his 
favourite records. So I stopped to listen and my jaw dropped - I couldn’t 
believe how good it was. Just a single guitar for accompaniment,, fabulous 
harmonies that blended in the way that only related voices can and a perfect 
arrangement. These days, when any piece of music is just a mouse click 
away, it’s hard to remember how hard it was to get hold of a particular record, 
and it actually took me some years to track down a copy of my own. 
 
7. Here Comes the Sun - The Beatles. I was 11/12 when the Beatles burst 
on to the scene so my teenage years more or less coincide with their career. 



Like many others of that era it felt like this was music made just for me. My 
musical tastes soon went in other directions but I remained forever a Beatles 
fan. George Harrison’s Here Comes the Sun is from the end of their career. I 
could have chosen many others but this is today’s choice. 
 
8. Dave Swarbrick - Spanish Ladies medley. All right, I fibbed about not 
including fiddle tunes. By the age of 13, I was more and more drawn to folk 
music of all types. This started with Bob Dylan/Donovan etc and through them 
to traditional music. I started going to local folk clubs from the age of 15 and 
soon plucked up the courage to perform myself, singing and playing guitar. I 
saw fiddler Dave Swarbrick perform at a concert in Harrogate and he knocked 
my socks off. When the opportunity arose soon after to learn the fiddle I 
grabbed it. This was a good “career” move as fiddlers were highly sought after 
to play in ceilidh bands in the many many clubs there were in the late 60s. A 
night’s session in a ceilidh band would get you £3 or £4. In other words 
around 40 pints of beer as beer was less than 2 bob a pint. Work that out in 
today’s money! 
 
9. Scallywag - Jake Thackray. Well I couldn’t leave Jake out, could I. 
Scallywag is probably my favourite. I remember recording it off the radio on to 
reel-to-reel tape back in the late 60s so I could learn it. John and I have never 
done it as it is not an overtly “funny” piece though it will still raise a smile. The 
character it describes could have come straight from the pages of my book 
choice (see later) 
 
10. Fantasia para un gentilhombre - Narciso Yepes. Classical guitar is 
another love, so no surprise that I have a copy of Rodrigo’s Guitar Concerto. 
Narciso Yepes’ version which I bought many years ago  is still my favourite 
but I’ve come to actually enjoy listening more to the piece on the B side. It’s 
also a piece (a suite actually) for guitar and orchestra by Rodrigo and if you 
too love the slow movement of the Guitar Concerto do have a listen to this.  
 
Help that’s 10 and I’ve only just started. I can’t believe not only the number of 
records but the whole areas of music I’ve had to leave out. Plus I realise I’ve 
not chosen an SMVC one. So: 
 
11. Were You There - Steeton Male Voice Choir. This is from the first 
recording I took part in back in 2000. I’m not sure if it’s a coincidence but the 
CD Comrades in Arms is generally regarded as perhaps our worst (or least 
good at any rate). A shame as there are some good things on it, including this 
spiritual. (Another suggestion for reintroducing to the repertoire!) 
 
Book. It has to be a book you can read and re-read. I re-read a Dickens at 
least once a year but I’m going to surprise myself and choose John Moore’s 
Brensham Trilogy. It’s a semi-fictionalised recollection of life in and around 
Tewkesbury after the Great War. The stories and characters live on in the 
memory. Highly recommended! 
 
Luxury. Apparently I can’t have Kirsty Young as my luxury. It’s boring but I 
can’t imagine life without a guitar. An interviewer once asked Ralph McTell 



how many guitars he had. He thought for a moment and said, “If a man knows 
how many guitars he has, hasn’t got enough!” I’m afraid Pat isn’t with me and 
Ralph on this one. 
 
TV programme. Justified. A sort of modern day western set among the 
hillbillies of Kentucky. It’s hidden away in the schedules but the writing, acting 
and characterisation are just sublime. 
 
Film. Ask a Policeman - Will Hay. Yes an ancient British comedy featuring a 
bunch of disreputable rogues (or Reprobates, if you will) who happen to be 
the village police force. It never ever fails to make me howl with laughter. 
 
That’s it. Looking back at the list I see that many, nay most,  of my choices 
are to do with lifting the spirits and raising a smile. I’ve no argument with that! 
 
List number 2 coming up in 2030! 
 
Steve Fenton 
 
 

Address to our Patrons by the President of SMVC, Mr Len Wilson at the 
annual concert in Ilkley in October. 

 

Ladies and gentlemen – friends -  a very warm welcome to this little get 
together and I hope that the whole evening will an enjoyable  one for us all.  

When we formed our Patrons' Group years ago it was never about money but 
we simply wanted to build up a core of support for our choir. This we have 



done, but perhaps not well enough. Apart from the occasional Patrons' 
Concert we have rather neglected you as a group so this little soiree fulfils 3 
purposes.  It enables us to apologise for taking you for granted somewhat; it 
gives us the chance to launch a new era and promise to do better in the 
future; and to introduce to you our new Patrons' Secretary   

We decided he needed to be a willing worker, imaginative, innovative, 
someone with good communication skills and considerable organisational 
ability and experience. All topped off with lots of personal charm. Given such 
a demanding job description how, I hear you ask, did we end up with John 
Hirst?  

But seriously, John has all these qualities and more, and I know that he is 
not just a very good or even an excellent appointment, but an absolutely 
inspired choice. Ladies and Gentlemen I present to you, John Hirst  

Before we go any further I would like to say 2 things  

1. It is good to see representatives of our Sponsor, Hudson Foster Insurance 
Group, here. It gives me the opportunity to thank them publicly for their 
support which we do greatly appreciate.  

2.  An Annual Concert is a stressful and very busy evening for our M.D. Alan 
Clark, and I'm sure we all are grateful for the fact that he's managed to find 
the time to join us up here and spend a few minutes meeting you.  

And now, as I said at the beginning I trust that you will enjoy the evening. 

Thank you.    Len Wilson 

         ANNUAL CONCERT KINGS HALL ILKLEY          10th October 2015  

On the balcony of the beautiful Ilkley Winter Gardens Hall, Patrons and 
Sponsors of the SMVC enjoyed a pre-Concert drink hosted by President Len 
Wilson.  

Len welcomed them all and expressed the Choir’s appreciation of their 
support and hoped that they would enjoy an evening of music provided by the 
SMVC and The City of Bradford Brass Band.     

Comments after the event showed that our guests did indeed enjoy the 
evening. Hudson Foster, our Sponsors, were represented by Tom and Diana 
Spratt and Carol Davidson with Bernard Poulter. They were full of praise for 
Choir and Band alike to the point where Bernard, himself a chorister, 
expressed interest in joining the SMVC!  

Patrons were equally complimentary, expressing their delight in an 
exceptionally fine evening of music enjoyed amongst friends.    



Patrons, Geoff and Loretta Standley have supported the SMVC for several 
years. Geoff, himself a musician, said that they know the Choir well, having 
attended many concerts and listened to our recordings. They thought the 
Annual Concert a great success.   

John Hirst (Patron ??) 

 
 

Our latest recruits receiving their jackets. 
 
 
 

              
 
David Barraclough                                          Bernard Clement 
 
 
 

              
 
Stuart Hardy                                                  Simon Meyrick 
 
 



                 
 
Stephen Myers                                            Arthur Sharkey 

 
 

                                 Charles Sowden 
 
 

 
 

Ladies Group 
 
Once again the ladies thank everyone who has supported us in our 
fundraising efforts, both the coffee morning and the annual concert raffle.  
Not sure of the final total but it is a good one!  
 
We invite any of the ladies who would like to come to the Ladies Annual 
Christmas do.  It is on FRIDAY JANUARY THE 15TH,  2016  at 12.30 for 
1.00pm  at STEETON HALL, please give me a call on 01282 545084 if you 
would like to come, you will be assured of a good meal and good company.  
  
Our next fund raising effort is on Saturday the 5th March 2016 which is a 
coffee morning and plant sale at Cullingworth Methodist Church Hall, so 
chaps start taking cuttings etc. I know it is a bit early in the year but at least it 
will be in a warm place.   
 
Thank you all again for your support 
Regards Christine Clark on behalf of the Ladies Group                                   
 



SMVC AT BBC RADIO LEEDS  

On 17th August 2015, SMVC treasurer John Dolan learned from BBC1 that 
some Welsh male voice choirs were having difficulty in recruiting new 
members and consequently were threatened with sub-optimal performances 
and even closure.  

John contacted Nick Ahad of BBC Radio Leeds to say that SMVC bucked this 
trend and was proceeding vigorously. He sent Nick a recording, made under 
no special conditions, of SMVC singing The Colliers’ Requiem and invited 
Nick to follow up by contacting indefatigable publicity manager Eric Parker.  

With his fluent and persuasive skills Eric liaised with Nick and the upshot was 
that the choir was invited to broadcast on Saturday 19th September, 2015.  

Initially it was thought that the choir would sing in an anechoic chamber i.e. a 
room lined with sound-absorbing cones of a foam closely related to bath 
sponge!  The atmosphere would be “dead”.   No aural feedback could be 
expected  i.e. It would be reminiscent of  performances on stages in village 
halls and school theatres, which are heavily draped with curtains. The 
experience is not altogether rewarding but nevertheless sing on – the radio 
sound engineers would fix it.  

It was an early start for all thirty six volunteers.  The first performance was 
scheduled for 09.15h.  Quite apart from some participants rising at around 
05.00h there was the challenge of finding the way to the studio on the fringes 
of central Leeds.  The skills exercised would have won many a Duke of 
Edinburgh’s navigator’s award.  

To much delight and raised expectations of enhanced performance the choir 
was located in the small reception area in the curved modern building that 
houses BBC Radio Leeds.  The space immediately above soared three floors 
high.  All was highly sound-reflecting plate glass, hardened cement walls and 
stainless steel.  Possibly not since the cathedral at Ypres has there been such 
a desirable acoustic and spirits rose with the first mini rehearsal.  An almost 
tangible camaraderie pervaded the close-packed choristers.  

The BBC staff was friendly and encouraging: programme makers and 
managers were readily amenable to rustling up coffee and tea prior to the 
exercise of tonsils.  

The first song at 09.15h was Let it be Me and there was satisfaction with 
it.  Heels were cooled until 10.15h (What would I do without my Music?) and 
the routine repeated at 11.15h (The Colliers’ Requiem).  Between these 
renditions three pairs of members gave informative and entertaining 
interviews on air.  

The audience response by text, e-mail and phone delighted the broadcasters 
and whilst the original contract had been to sing just three items the choir was 
urged to stay and sing a fourth (You’ll Never Walk Alone) at 11.45h, plus a 



hurriedly learned jingle that promoted the broadcaster Nick and his 
programme.  

All had gone well.  The MD was quite obviously pleased, as were the 
choristers.  

One wonders if the same, justified, self-satisfaction accompanied the 
members of Steeton Male Glee Union who were the last Steeton choir to 
broadcast, way back, under the direction of Arthur Wilson.  

 A quote from a very brief history of SMGU which was published in The 
Dalesman magazine (March 1967) asserts that “The choir has broadcast 
many times”.  A photograph of what must be from 1966 exists in the archive.  

Searching a Radio Times archive, yielded the following record of 
performances on BBC radio:  

* 19.15, 29 July 1932, Regional Programme.  A Choral and Instrumental 
Concert . The Steeton Male Glee Union (From Leeds)  

. * 27 August 1936, Regional Programme. The BBC Northern Orchestra. 
Leader, Alfred Barker, Conductor, TH Morrison.  The Steeton Male Glee 
Union, Conductor, Hume Wrathall.  

* 17.40,10 December 1963, Home Service. Chorus Every One!   Songs and 
choruses in which you can all join, sung by the Steeton Male Glee Union, 
Conductor Arthur Wilson, Accompanist Phyllis Pearce.  

* 20.40, 5 August 1966, Light Programme.  Friday Night Is Music Night. From 
the stage of the Town Hall, Stockport.  Sydney Torch conducts the BBC 
Northern Orchestra, Leader Reginald Stead. Friday Night Star Singers, 
Madge Stephens, John Lawrenson, William Davies piano.  The Steeton Male 
Glee Union, Conductor Arthur Wilson.  The CWS (Manchester) Band, 
Conductor Alex Mortimer.  Introduced by Alan Sykes, produced by Anthony 
Philpott.  

Will the recent success lead to more requests for SMVC to broadcast?  

Peter Lofts 

Peter (in his Archivist role) would like to offer  
i) thanks for their skill and generosity, in donating to the archive a 
photographic record of the Midlands tour of 2015 to Carol and Martin 
Winterton? 
ii) and  thanks to David Barraclough, (new bass) for donating to the archive 
photos of the celebrations (in 2001) of Arthur Wilson's MBE? 

 

 



Stuart Ebden read the poem below at a small event some of the choir were 
involved in a good few weeks ago. I asked if I could reproduce it in the 
Chimes so he made contact with the writer and parents of the writer if we 
could reproduce it. They agreed 
 
Stuart’s wife’s sister and brother-in-law teach at St. John’s School in 
Cambridge. During a recent visit to them he was browsing through the school 
magazine and spotted this poem written by Hugo Brice, a 12 year old pupil at 
the school. 
It describes his impressions of a visit to North Yorkshire and Stuart was most 
impressed by his use of imagery and metaphor. He thought it is very good for 
someone of his age. I agreed and thought you might all like to read it. 
  

‘North Yorkshire’ 
 

Up North, near the coastline, 
Where the slugs are black as night, 

And the moors are wet with dew in early hours, 
Is a land of purple velvet, 

And of clear and cloudless skies, 
And vermillion blazing sunsets like a flame. 

 
The distant rolling breakers, 

And the misty, silent air, 
Turn a landscape to a dream in many eyes, 

And the hilly, flawless fields, 
And the winding country roads, 

Still sit there as the days and nights go by. 
 

Hugo Brice (aged 12) 
 

 
 
Pen Portrait :  Stuart Hardy (top tenors) 
 

 
 
I was born on November 2nd 1948 to Dennis and Marion Hardy who were both 
Church of England Christians so I was brought up going to church and joined 
the choir at about 9 years old. The church choir master was the Honorary 
Musical Director of the Bradford G and S Society and my music teacher at 
Grange Boys’ Grammar School became the Bradford Cathedral Choirmaster. 



 
As for my working life I qualified as an Architectural Technician in 1974 and 
worked at Bradford Architects Department in Forster Square before moving to 
Calderdale Architects Department. I left there to go and live in the Isle of Man 
as the Senior Technician in a private architects practice and stopped there for 
5 years before coming back to God’s Own Country. 
I worked for another private practice in Bradford before setting up on my own 
working through agents as well as doing private commissions. 
Latterly I worked for Harrogate District Foundation Hospital Trust as an Estate 
Officer looking after 15 properties on reactive maintenance.  
I took early retirement in 2013 and am thoroughly enjoying my retirement. 
 
I have always enjoyed singing and have been a member of various church 
choirs including in the Isle of Man when I lived there for 5 years. When I came 
back to Yorkshire I joined East Ardsley MVC and thoroughly enjoyed the 
music that we sang and the companionship. It has taken me a while since 
retiring to think about joining SMVC but whilst I was organising my funeral 
(nothing like forward planning – ed) I looked SMVC up on the website and the 
first night I came to the choir was wonderful and I passed my audition after 4 
weeks and presented with my jacket a week later. 
 
I have just done my first concert at Bolton Abbey and enjoyed it immensely 
and am now looking forward to many more years at singing with an amazing 
set of guys and our wonderful Pat. 
 

"Singing with Steeton" -- In the olden days!   

It was in 1970 that I joined the choir and now, 45 years later, I have been 
persuaded to set down my recollections of what the choir was like in the first 
two or three years of my membership. It was a leap in the dark for me 
because when I presented myself at the rehearsal room I had never heard the 
choir sing a single note and so had no idea what to expect. All I knew at the 
time was what I had read in the Keighley News and it was patently clear from 
the reports that Steeton was the pre-eminent male voice choir in the district.  

I was greeted warmly by the Conductor, Arthur Wilson, and when I confessed 
to not knowing which part I should sing, other than that it would have to be 
one of the middle parts,  Arthur beamed at me and instructed me to "Sit 
there  'cos we're a bit short in the 2nd tenors"  I didn't know it but this was to 
be my audition, because at the end of the rehearsal  Arthur just cocked an 
eyebrow at my neighbour who perjured himself by simply saying, "Aye he'll be 
alright" and I was IN!    

We rehearsed in a classroom in Steeton Primary School, there being only 
about 30 of us. The desks were pushed back against the wall and the back 
row men squatted on the desk tops, the rest of us on chairs designed for 10 
year olds. There were no fixed positions and we each sat anywhere within our 
own part. The piano was wheeled in from the school hall for Mrs. Phyllis 
Pearce, a very  good and long serving accompanist whose husband and two 



brothers-in- aw were in the choir. The acoustic was very good and even better 
some years later when we outgrew the classroom and moved into the school 
hall. There were, however, big snags, apart from the seating arrangements, 
one of which was that we had no separate library for our music. The 
conductor stored it all in his cellar and acted as his own librarian, bringing all 
the music needed for the rehearsal with him each Monday evening. How lucky 
we are now having the use of a library room, a store room for uniforms, 
keyboards, archive materials etc.  Not to mention another spare room for part 
rehearsals. It was not as difficult as it sounds in that we did not have uniforms 
to worry about or keyboards or really anything much in the way of archive 
material and part rehearsals are a fairly recent, but excellent, innovation. 
Crucially also there was not even a notice board.  

Rehearsals then, as now, were scheduled from 7.30 to 9.30 p.m. but never 
started before twenty to eight and more often than not it was 7.45 p.m. Then 
regularly at around 8 o' clock five or six men would walk in, to the chagrin of 
all the other members who knew that this group, which included the Secretary, 
had all been in the Old Star Inn since 7 o'clock. This happened every Monday 
and at every A.G.M. for the next few years there would be a solemn 
determination that this practice must cease and everybody must be in 
attendance for a 7.30 start. There would be a unanimous vote to that effect 
but the following Monday and each Monday afterwards the miscreants walked 
in at their usual time.   

As well as the lack of a notice board there was little or no attempt to keep 
members informed of what was going on - no committee minutes circulated, 
not even to committee members, no Steeton Chimes, no choir leaflets, and 
committee members attended meetings where there was no agenda 
whatsoever and discussion simply took place on whatever came out of the 
minutes followed by whatever anybody wanted to bring up.  

The finances were on a modest scale and we didn't have the expenses which 
we have now with uniform purchases etc. and I know that when I was elected 
Treasurer in 1974 the choir balance I inherited was £50. This was hardly 
surprising because anyone who travelled from outside Steeton paid no 
subscription at all and the Steeton men who incurred no travelling costs paid 
just one shilling a month. The Annual Concerts, inaugurated in 1967 and held 
in South Craven School in Crosshills, were designed to provide enough 
income to cover almost all, if not all, the choir's expenses for the entire year. 
Perhaps as well because we had no Ladies' Group to organise fundraising 
and other social events, no patrons and no sponsors to support us  

Having been welcomed into the choir I was immediately pressured, not least 
by the conductor, into singing in the Annual Concert due to be held only about 
three weeks later  My protestations were waved aside on the grounds that 
"You can read music; you'll be fine!"  So it was that I went on stage, stood on 
the back row, virtually sight read my way through the programme and actually 
enjoyed it.  Our alleged uniform was a dark suit with a black bow tie but it was 
only the white shirt and the bow tie  that were truly uniform, the suits being of 
varying hues from navy blue to a lightish grey, with the occasional brown suit 



making an appearance. It was only the fact that we sang everything from 
copies that enabled me and other new members to perform so soon after 
joining and we had no folders at that time. We had the copies for each group 
of songs folded in the right inside pockets of our jackets and after each song 
stuffed that copy into the left inside pocket before fishing the rest out of the 
right hand pocket, selecting the appropriate one before putting the others 
back. The Conductor and the audience had to wait until we managed to do all 
this and get the creases out of our copies. Not very professional looking I 
think you'll agree.  As for making sure our pocket flaps were out!  Fortunately 
the hiatus was usually covered up magnificently by one Roland Coombes, our 
compere, imposing in appearance and with a delivery that could only be 
described as silky smooth. When, just a few years later, he left the choir and I 
took over the job of sole compere I found him a very hard act to follow.  

Reading through what I have written it all sounds very amateurish and 
unpolished and so it was in an organisational sense. Imagine, if you can, what 
we looked like taking our places on stage without a Stage Manager to check 
out the venue beforehand and to plan our lining up. We had no stage boxes 
either. However we did have excellent leadership musically - a fine, dedicated 
musical director and an accomplished pianist. Thankfully, apart from a brief 
period before Anne Mott took possession of the piano stool, that has been the 
situation ever since. Though because of our numbers we were confined to 
competing in the B class (for choirs with up to 40 men) we did pretty well and I 
recall us going to Nelson shortly after I joined and winning the male voice 
choir class and beating Nelson Arion at their own festival twice in the day.  We 
also did not lack for concert bookings locally but usually only strayed out of 
our own area to take part in competitions. Certainly in those days we never 
contemplated doing a tour let alone going abroad. So we were smaller 
then, indeed much smaller than now, lacking any real organisation and we 
looked a bit of a rabble, but when it came to the singing we were a very 
decent choir.    

Much has changed since 1970 as I hope this account has shown, and many 
men have contributed and thankfull, continue to contribute to our choir's 
development. However one of the things that has never changed has been 
the friendship in the choir and the warmth of the welcome that is extended to 
men who like all of us, at various times, decided to take the plunge and "Sing 
with Steeton".   

Len Wilson. (still a 2nd Tenor)  

MALE VOICE SINGING IN THE ROYAL ALBERT HALL – A History/ 
Personal reflection. (Mike Hopkinson) 

 
Massed Male Voice singing for English Choirs in the Royal Albert Hall has 
gone through three distinct phases. Prior to 1978 it was the glorious voices of 
the Welsh Valleys that dominated the Male Voice presence in the RAH, they 
held annual massed Male Voice concerts with a 1000 voices. At this time 
there were no concert halls in Wales large enough to accommodate both 
choirs and audience.  



 
Massed English Voices from National Choirs 1978/81/83/1985 
The inspiration for the English presence started on the steps of Chester Town 
Hall on a warm Saturday evening in May 1972 during a break for adjudication 
in a Male Voice competition in the Chester Music Festival.  Several choirs 
were assembled when someone started to sing ‘Comrades in Arms’ –‘On the 
breeze a sound is stealing , that sweetly each ear charms’.  Soon a massed 
Male Voice choir was singing, the traffic stopped and Chester came to a 
standstill. So the story began and Crewe Male Voice Choir with a bank 
balance of £150 undertook to organise the first English RAH concert for a 
1000 voices in May 1978 –interestingly just a month after the Welsh Concert. 
21 choirs were present –each sending an average of 50 singers making up 
the 1000 choristers present. I had joined Vauxhall Motors Male Voice Choir 3 
years earlier in 1975 – in those days you had to be introduced by a ’sponsor’. 
A Welsh Bass named Dai Gabriel with a profound deep voice introduced me 
to the choir under the strict understanding that I would never miss a practice 
or a concert unless I was too ill to stand. Following the 1978 RAH concert 
there were 3 more I attended  –‘900 voices in 1981’, 1000 voices in 1983 and  
‘850 voices in 1985.  All of these were conducted by Edmund Walters who 
was at that time Chorusmaster at Liverpool Philharmonic Society. Walters 
arranged many numbers especially for these concerts which are still sung 
today, notable amongst these: ‘Sweet Lass of Richmond Hill, Drink to me 
only, John Peel’ (1981) 
3 English Folksongs –unaccompanied - ‘Now is the month of Maying’, ‘ I 
Sowed the Seeds of Love’, ‘Begone Dull Care’.  (1983), ‘Early one morning’, 
‘Bobby Shafto’, ‘Linden Lea’  ‘Jacobs ladder, Lily of the Valley’ (1985) All of 
these were traditional English songs and were very sensitive arrangements, 
which everyone enjoyed singing. One which sticks in my mind was ‘I Sowed 
the Seeds of Love’ which many choristers hummed for months after the 
concert; I don’t think I have heard it since. Other favourites from this time were 
The Two Roses (78), Rest (78), and Night (83).  All very quiet songs to 
contrast with ‘The Roman War Song’ first sung in 1983! The most challenging 
piece in this period was ‘Viva Tutti’ (1983.) 
The 1978 concert was Male voice only with no Band. Later concerts featured 
The Royal Doulton Band (1981/83), and Cheshire County Youth Band (1985).    
 
In 1986 I left Bedfordshire for Yorkshire and the Roses on RAH programme 
covers changed from Red to White. I don’t think I ever did miss a concert in 
11 years and when I left in 1986 Vauxhall presented me with an engraved 
silver plate ‘In sincere appreciation’. The irony was that Vauxhall choir was 
made up of a majority of Welsh voices (I learnt Myfanwy in Welsh) and that I 
joined the Baritone section. Voice test were still an essential feature in the 
1980’s at Steeton and I was told after a lengthy grilling that I was a Bass not a 
Baritone and could only join on that basis, so I got stuck in and re-learnt the 
Bass part for all of the scores of pieces I had sung. I have stood next to the 
Baritones now for nearly 30 years and can still join in most of the old 
numbers. I am still tempted to sing the Baritone note in the last chord of Morte 
Criste. 
 



Massed Yorkshire Male Voices for Yorkshire Cancer Research 
Campaign 1987/91/94/97(2000)/2003  
Steeton’s first appearance at the RAH was in 1987 and what an appearance it 
was! We were resplendent in our new red blazers and white roses. There was 
a near 100% attendance from our 70+ members and we emblazoned the hall 
with our presence, most choirs wore black dinner suits and bow ties in those 
days. I have a close up photo of the tenor section and after counting three 
times still make it 25 singers!  A youthful Mick Walsh and Peter Sharp can be 
clearly seen, but they are the only existing members of the tenor section to 
feature. A clipped 2nd tenor section shows our President with Terry Tobin 
standing on the row behind. The programme for this first Yorkshire concert 
featured  25 massed choirs  and the famous Brighouse and Raistrick Brass 
band. Interestingly though the concert was titled ‘1000 Yorkshire Male 
Voices’. There was a distinctly Yorkshire flavour with specially commissioned 
pieces and arrangements. 
 
‘A Song of Yorkshire’ was written by Agnes Wright with music by Gordon 
Langford’:  
We sing the windswept moors that rise 
Beyond the mills and town street cries,  
Where rocky outcrops shelter sheep  
And lambs do play near sudden steep.   (Thanks be to God for ‘Dry stone 
walls’!) 
 
Alan Simmons, conductor of Skelmansthorpe MVC was ‘invited to string a few 
Yorkshire songs together’  and came up with the seminal piece ‘A Yorkshire 
Mixture’ which we still sing today, in part or as a whole. The White Rose was 
sung for the first time and every choir member and the band wore one, the 
special arrangement by Jack Haigh was correctly attributed to the South West 
where it was originally sung by Cornish Tin Miners.  The picture would not 
have been complete without William Railtons arrangement of ‘On Ilkla Moor 
Bah’t At’ – which was labelled ‘The National Anthem of the Broad Acres.’ 
Other profound pieces from this first concert were ‘Psalm126’ and ‘Love, 
Could I Only Tell Thee’. The massed choir contribution was concluded with Sir 
Arthur Sullivan’s famous piece ‘The Long Day Closes’.  
 
Why did ‘The Yorkshire Festivals’ begin? The answer is simply ‘Brass’ and 
some of you can read into that what you will!  Whatever –in 1973 the total 
income for Yorkshire Cancer Research Campaign was just £2,000 rising to 
£16,000 in 1983. In 1979 a concert featuring four male voice choirs (Colne 
Valley, Gledholt, Honley and Skelmersthorpe),together with two brass bands 
raised £1,000 in Huddersfield Town Hall on two weekday evenings in April. 
Sales of ‘records’ raised the final amount to £9,000 a huge percentage of the 
annual fundraising total for this worthy cause. It was Ron Massey and his 
committee who turned this early success into a vision of replicating this with 
25 choirs and a band in the Royal Albert Hall. 1000 voices, 25 choirs 30,000 
photocopied sheets 27 hotels and 70 coaches later the concert began. Ken 
Rainsford reminded me at the Octagon that in those days 3 of the coaches 
used to come from Steeton! 



This concert on the 21st November 1987 raised £31,562 with records and 
cassettes pushing this to £35,000.    
For all of the other concerts in this group there was always a very robust 
contingent of Steeton singers and I remember with pride the many occasions 
that we were made to stand whilst choir stewards rearranged the massed 
choirs so that we formed either the central feature as in 1991, or a balance of 
large blocks of red. Today it is no longer a novelty to have a coloured uniform 
and there are many shades of red, blue, green and yellow! Highlights from 
this time: 
 
1991- (£51,000) ‘Finlandia’ sung for the first time plus ‘Let There Be Peace on 
Earth’. ‘Funiculi, Funicula’. Also ‘Sloop John B’ and ‘1812’! 
1994- ‘Love could I Only tell Thee’ and ‘The Lost Chord’ and ‘Fantasy on 
British Sea  Songs’. ‘Roman War Song’ with band! 
1997- Roy Firth travelled thousands of miles to ‘teach’ all Choirs ‘By Babylons 
Wave’. An ex Huddersfield Choral Conductor, he was quoted in the 
programme: ”Music only begins when we’ve learnt the notes –To move the 
audience the feeling has to come from here” (as he pointed to his heart.) His 
knowledge of the biblical text was fascinating and completely brought to life 
the meaning of the piece.  From the 1997 programme: 
 

 They come fra’ Yorkshire and Lancashire too. 
From Cumberland, Tees an’ Tyneside too 

To sing Babylon’s Wave, Baht copies and all. 
They sang wi gusto an’ I’ tune too 

All seven hundred an’ fifty two. 
A sound nivver ‘eard i’ our Town Hall 

To sing abaht Saints, Baht copy an’ all. 
 

We’d two Brass bands - Sellers o’ course 
An’ one fra’ t’ Building Society (Yorkshire o’ course). 

They played wi’ t’ choir an’ organ an’ all. 
But they played wi’ copy, reight well an’all 
So we’re singing for cancer research an’all 

We ‘ope to lift roof off ‘ n t’ Albert Hall 
So let’s sing an’ play an’ gi’ our all 

Wi’ or wi’out copies an’ all.          
 
(2000) - As the Millennium Year marked the 75th Anniversary of Yorkshire 
Cancer Research it was thought appropriate to hold the Festival in Yorkshire. 
3 Fine Bands, 47 Male Voice Choirs and 9 Ladies Choirs combined in a 
Massed Concert in the Sheffield Arena.  The programme was very traditional, 
featuring one of Authur Wilson’s favourite pieces ‘Feasting I Watch’ other 
items included ‘Pilgrims Chorus’ and ‘Soldiers Chorus’. Ladies Choirs featured 
for the first time and we sang a joint item ‘Rose of England’.  Up to this 
concert the Yorkshire Festivals had raised £100,000 for Yorkshire Based 
Cancer Research. 
The Year 2000 was a busy one for Male Voice Choirs as 2000 IN 2000 was 
also held in The Manchester Evening News Arena in aid of ‘Northern Hospice 



Organisations’-A Male Voice Millennium Extravaganza on March 25th. No one 
will ever forget 2000 Male Voices singing ‘Bohemian Rhapsody’!  
 
2003 – You will note from the above poem that there were 752 Male Voice 
Singers in the 1997 RAH Concert much short of the 1000 Voices of Old. 
Ladies Choirs were by now an established feature of the Festival now entitled 
‘Yorkshire Festival of Music’ 42 Male Voice Choirs were joined by a visiting 
Choir from Holland and 13 Ladies’ Choirs. They sang well particularly ‘A 
Nightingale Sang in Berkeley Square’  and a lovely song entitled ‘The Snow’ 
which I can’t remember hearing on the CD recording. My previous article 
mentions the first rendition of the Male Voice ‘To Music/Deep Harmony’. ‘With 
a Voice of Singing’ and ‘Amen’ also featured. There was also a rendition of 
the ‘Hallelujah Chorus’ with Band and Choirs! 
 
FESTIVAL OF BRASS AND VOICES FOR CANCER RESEARCH UK   
2006/ 09/12/ 2015  
The stage had now been set and the emphasis changed from a Male Voice 
focus to a balance of Excellent Brass Bands, Male Voice and Ladies Choirs. 
Numbers of singers were increased, rising to over 1500 in 2015. The 
emphasis as always was to raise a significant amount of money for Cancer 
Research .In this series of concerts for Cancer Research UK the  three 
concerts up to 2012 raised an incredible £500,000 for this worthy cause. 
There were rumblings in traditional ranks about the dominance of the Brass 
Bands and the rigid tempo adopted in many Male Voice Pieces and for this 
Bill Railton made no apology. That Ladies choirs were invited to join the 
festivals also raised some eyebrows amongst traditionalists. The situation 
however needed to adapt to the circumstances which had become evident -
1000 Male Voices had become 752 Voices and some choirs which had 
previously sent 50+ were now only sending half that number. There are well 
articulated reasons for this including the rigours of the practice schedule and 
the complex logistics of moving 1000+ singers and up to 5,000 supporters to 
and from hotels and the RAH in coaches. No Steeton member present will 
ever forget the diversion to the public school to buy programmes and flags 
which took an extra 3 hours and caused many to miss theatre seats. There 
were however 5 new Male Voice Choirs in the 2015 Festival and six new 
Ladies Choirs making up a very respectable total of 22 Ladies Choirs and 26 
Male Voice Choirs with some additional Mixed Community Choirs. If these 
Festivals are to continue the age profile of the singers needs to be sustainable 
over the next decades, many of the Ladies choirs have a vibrant new influx of 
younger members not reflected in the Male Voice Choirs.  Most male Voice 
recruitment seems to be consistent and in the 60+ age range (and why not!). 
To keep a balance of Male Voices and Ladies Voices there does need to be a 
strategy to encourage a more mature male presence! 
 
Some features of this group of concerts: 
2006 The first Festival for Cancer Research UK 40 Male Voice Choirs 19 
Ladies Choirs.  Compere Frank Thornton 
2009 40 Male Voice Choirs 27 Ladies Choirs.  Richard Hartley Featured in the 
programme as ‘A typical Choral Singer’  



This Concert alone made £150,000 for cancer Research UK and Syd Harris 
was awarded ‘The Flame of Hope Award’. 
2012   31 Male Voice Choirs 24 Ladies Choirs + some mixed choirs. £0.5M 
raised so far! 
2015   28 Male Voice Choirs 22 Ladies Choirs + some mixed voice. Many 
pieces from previous concerts in particular 1991/4 Except for ‘The Grand 
March’ from Aida! 
 
Peter has already thanked Alan for including the 2015 items in the SMVC 
programme; we were well prepared to sing all the substantive items (bar one!) 
and were grateful for Alan’s direction and your cooperation –Many thanks! 
 
There is some doubt as to the future of The Festival of Brass and Voices in 
the Royal Albert Hall. After 20 years of involvement William Railton is retiring 
from his position of Conductor and Musical Director. In his final address the 
Festival Chairperson introduced the programme with an article entitled ‘ Now 
the time is near, and we face the final curtain’. Although he hoped that the 
Festival continued his attempts to find a replacement had not been successful 
despite offering to underwrite the financial liability.  
The Festivals and Cancer UK have much to thank these two stalwarts for. 
They had hoped in their term of office to see a cure for Cancer and this had 
not been achieved but they can be proud of the massive strides made in 
diagnostics and treatment since the first concert. This alone would be a good 
reason to carry on singing. All who have taken part share in this success story 
and it would be a pity if future generations were not given the opportunity to 
contribute to this in the glorious setting of the Royal Albert Hall- 
There is nothing quite like singing the final verse of ‘Morte Criste’ in this 
glorious setting. 
 
Will I be there if there is another Festival- I hope so!  Unless, of course, ‘I am 
too ill to stand’. 
 
Mike Hopkinson Bass pp 
 
Ed: Should they manage to keep this event going and developing I think we 
should have a significant discussion about the involvement of SMVC. We had 
9 representatives attend this year. Should we choose to get involved on a 
bigger scale we may be able to look at how we could reduce the costs to choir 
members. To those who have never been I am sure Mike and others would 
testify to what a fantastic event it is and how worthwhile it is. 
Ian 
 
 
 
 
 
 
 
 



European Language Directive 

The European Union commissioners have announced that agreement has 
been reached to adopt English as the preferred language for communications, 
rather than German, which was the other possibility.  

As part of the negotiations Her Majesty’s Government conceded that English 
spelling had some room for improvement and has accepted a five-year 
phased plan for what will be known as EuroEnglish (Euro for short).  

In the first year “s” will be used instead of the soft “c”. Sertainly sivil servants 
will reseive this news with joy. Also the hard ‘c’ will be replaced with “k”. Not 
only will this klear konfusion, but typewriters kan have one less letter.  

There will be growing publik enthusiasm in the sekond year, when the 
troublesome “ph” will be replased by “f”. This will make words like fotograf 20 
persent shorter.  

In the third year public akseptanse of the new spelling kan be expected to 
reach the stage where more komplikated changes are possible. Governments 
will encourage the removal of double letters, which have always ben a 
deterent to akurate speling. Also, al will agre that the horible mes of silent “e”s 
in the language is disgrasful and they wil go.  

By the fourth year, people wil be reseptiv to steps such as replasing “th” and 
“w” by “v”  

During ze fifz year, ze unesesary “o” kan be dropd from vords containing ‘ou’ 
and similar changes vud of kors be aplid to ozer kombinations of leters.  

After zis fifz yer, ve vil hav a reli sensibl riten styl. Zer vil be no mor trubls or 
difikultis  and evrivun vil find it ezi tu understand ech ozer.  

Ze drem vil finali kum tru.  

Thanks to Jeremy Law 

 

Nothing can compare to being a compere  

I was really quite flattered when I was asked at the end of last year whether I 
would be interested in joining the team of comperes. My immediate thoughts 
were: I didn’t have Lens’ wisdom or Tim’s wonderful wit and repartee, David’s 
lovely Welsh lilt or Harry’s humour and Scottish brogue. Obviously, David 
and/or the committee thought that as a teacher I could at least project my 
voice so I agreed. I thought I could be clear and concise (having been a 
maths teacher for forty years I am used to talking in numbers) and manage a 
little light humour and the odd play on words. There was no interview, audition 
or induction and before I knew it Tim had me signed up for the year.  



To be fair my first appearance was at Beanlands Nursing Home, so I wasn’t 
too daunted: I was on home ground as I live in the same village; it wasn’t a 
critical audience; it was only half a choir and a very short programme. I think I 
passed the test and after a beer, a light buffet and two glasses of wine I was 
still home by 9 o’clock. Next venue Halifax. Unbeknown to everybody I was on 
home ground again as this was where, over forty years ago, I finished my 
schooling. I was able to mention that I had lived just up the road from the URC; 
went to school just down the road; attended church and played rugby in the 
same area too. It made for some interesting conversations in the interval. One 
gentleman came to chat and told me that he had been to the same school and 
left in ’46. Well, just twenty five years before me.   

So far so good. But then came the choir tour which presented a different 
situation, performing away from home in a joint concert in St. Mary’s Church, 
Kidderminster. This followed Harry, in Coventry and preceded Tim, at 
Warwick so I found myself sandwiched between two seasoned professionals. 
Thankfully Alan had put together two clever sets of six songs for me to 
introduce. I was able to gently link them together and not elaborate too much 
and helped by Mike’s music notes it all passed smoothly so I was able to relax 
and enjoy the rest of a truly enjoyable and memorable tour. I then had Skipton 
in July which was another joint concert with the Dalesmen and then Cowling 
in September so I was back on home soil again. This was special for me as I 
had family and friends there and my wife Hilary and her brother Paul 
entertained us with three lovely songs in the solo spot. My final appearance 
for 2015 will be in Keighley with Opus 44. Hopefully by the end of the year I’ll 
be some way towards being a seasoned pro’ too.  

I look forward to many more concerts, both home and away, on our own or 
together with another choir. I just need to remember, ‘I don’t need to compare 
about being a compere!’  

Peter Headey   October 2015  

 

 

Mike’s Musical Notes 

Handel Parker / The story of ‘Deep Harmony’ - from humble wool shed to 
the Royal Albert Hall 
‘He who sings prays twice’: 
 
Handel Parker was born on January 29th 1854 in an area of ‘Old Oxenhope’ 
called ‘Marsh’, a windswept moorland hamlet not far from Haworth which has 
remained largely unchanged from his time except that the cottage he was 
born in, next to Old Oxenhope House, named ‘Salt Pie’ was converted into a 
stable. Handel’s mother and father were both baptised by the Rev. Patrick 
Bronte – once married his mother announced she would name all her male 
children after famous composers or those of musical renown. She succeeded 
with Handel, Jubal, and Haydn –she was dissuaded from the name Mozart as 



it sounded too much like ‘Noah’s Ark’ in Yorkshire dialect and the lad was 
named Frederick instead. Four sons and three daughters were all musical.  
 
Handel died on January 30th 1928 (some say on his birthday?) at the age of 
74 at 21, Cross Banks Shipley. He is buried in Nab Wood Cemetery Shipley; 
and in similar circumstances to a famous musician from the Titanic has the 
first two bars of his famous hymn tune carved at the top of his impressive 
headstone.  
 
I am indebted to Jack Dobson*  for the following quote (and others) from his 
comprehensive paper on Handel Parker which encapsulates perfectly the 
ethos and style of Handel Parker’s famous hymn tunes- not the style of a 
Cambridge college choir: 
 
‘but in the robust, unselfconscious manner of a Yorkshire church congregation 
composed of weavers, woolcombers, and tenants of  scattered hillside farms 
amongst whom Handel grew up: plain people who not only felt that hymn 
singing strengthened community bonds but were also imbued with the belief 
that ‘he who sings prays twice’.    
(Indeed Handel at 30 ‘was still describing himself as a woolsorter as well as 
music teacher’.) 
 
It seems Handel’s first recorded musical endeavour was playing the flute in 
the Drum and Fife Band in Oxenhope at the age of 7. This was followed by 
being appointed as the first organist at Hawksbridge Baptist Chapel at the age 
of 10 followed by playing the ‘new’ organ at the age of 14 in the Parish Church 
of St Mary’s Oxenhope, which had arrived in 1861. By this time he had 
already been working for a year in a textile mill. Handel became a 
professional musician at 20, although records still refer to him working in the 
wool industry. He taught the flute, violin and trombone as well as conducting 
choirs and brass bands locally and eventually as far away as the Cathedral at 
Nassau in the Bahamas.  
 
There are two early references to Deep Harmony in the history of local brass 
bands, one referenced and one purely anecdotal. The most famous story, 
which I can’t find written down anywhere relates to Haworth Band. Handel 
was associated with Haworth Band for over 50 years as both player and 
conductor, when he retired they presented with a silver baton. There are older 
members of Haworth Band who knew of even older bandsmen who were 
actually there when the famous hymn tune, as yet unnamed, was first played. 
When the first performance was over one band member was heard to say 
something along the lines of ‘well that were a right deep harmony’ and the 
name, it seems, lived on!  
The names associated with this time line are known but the circumstances 
prevent them at present from being recorded, if they are confirmed before 
printing they will appear as a postscript.  It is clear that it was Haworth Band 
who first performed the work but the first written reference seems to be that 
quoting ‘The quarterly journal of the Association of Brass Bands in an article 
(Kenneth Denton Holmfirth) where a bandsman Jeffrey Turner an ex editor of 
‘The Conductor’ reported: 



 
‘ The first mention of a  tune which was to find its way into the repertoire of 
every brass band in Yorkshire and far beyond was noted in a letter written by 
one of Handel Parker’s contemporaries, a Mr. Fred Horrocks, who wrote:  
One summer’s day during the early 1900’s Handel Parker stopped me in 
Chapel Street , Bingley, and handed me a half sheet of notepaper with a 
rough manuscript version of Deep Harmony , saying ‘Try this over and let me 
know what you think’.  
 
The chronology of this is interesting; it is known that Handel composed Deep 
Harmony in 1867 at the early age of 13.  The 1900’s would have meant that 
the half sheet of notepaper was handed over at least 33 years later! It is 
known however that Handel did move to that area in 1878 with appointments 
in Shipley, Saltaire, Bingley and Keighley. His most notable performances 
during this time were ‘a mammoth presentation of 50 organ recitals to mark 
the 50th year of Victoria’s reign in 1887 and seminal performances of Messiah 
‘with special effects’ and Judas Maccabaeus in 1900 which moved a local 
correspondent to comment ‘No one misses an orchestra when Handel Parker 
is at the organ’  
  
What is certain is that some time after Handel died in 1928 all of his hymn 
tunes were passed on by his widow Grace to a Colne publisher Joshua 
Duckworth. (Handel lost his first wife Elizabeth in 1885 he married Grace in 
1886) The manuscript for Deep Harmony was then sent to the famous Black 
Dyke Mills Band, and was played by them and recorded from the 1930’s to 
the present day.  Four other famous bands recorded it in the 1930’s: St 
Hilda’s, Wingates Temperance, Besses of the Barn and Irwell Springs. In 
1934 it was included more than five hundred times in concerts given by 
individual brass bands.*  A more obscure fact relating to the original score is 
that it was owned by Eddie Waring of ‘Up’n Under fame ‘ –it seems that his 
father was  a close friend of the composer.  
 
No mention has yet been made of the words to the famous hymn tune. Deep 
Harmony was set to the words of the famous ‘Dr Isaac Watts’  ‘Sweet is the 
work, my God, my King’  and published by Duckworth’s after Handel’s death 
with Male voice arrangements by Luther Greenwood of Colne in a 
compendium of 15 hymns a Vesper and a Fourfold Amen!   
 
Memories of Deep Harmony in SMVC go back many decades. 14 of the 
present choir will remember singing the lovely tune ,full of dynamic contrasts 
as a ‘tuning up’ exercise prior to most of our important engagements. We 
sang it sometimes 2-3 times to check balance and projection in every part of a 
concert hall whether small chapel or large cathedral. (and whether it was on 
the programme or not!) 
 
SMVC were well prepared as a whole choir to sing an adapted version of 
Deep Harmony at the 2003 Yorkshire Festival of Music in the Royal Albert 
Hall. Although titled ‘To Music/Deep Harmony it was attributed to the arranger 
Gwyn Morris with words by Lewis Smales. It is regrettable that at its first 
performance in such a prestigious venue there was not a single mention of 



the original composer either on the music score or in the programme. It is 
possible that this unforgivable (and possibly illegal) error was realised 
belatedly as Deep Harmony was again performed in the 2009 Festival of 
Brass and Voices this time acknowledged as Handel Parker Arr.W Relton and 
sung by all Male voices accompanied by two fine bands –Brighouse and 
Rastrick and Grimethorpe Colliery Band. The added emphasis provided by 
the Royal Albert Hall organ with Ian Cockerline resulted in an unforgettable 
performance. The honour of Handel Parker, Oxenhope and Haworth was 
thankfully fully restored! Both pieces now form a permanent feature of our 
programmes both locally and nationally and will hopefully be correctly 
attributed to our famous local composer by our comperes for many years to 
come.  
 
It is fitting to end this article with a reference to where the story began in 
Oxenhope at Hawksbridge Baptist Chapel. The Chapel was sadly closed last 
year and is now the subject of the Channel 4 ‘Restoration Man’ programme to 
be shown in the New Year. The much improved ‘Oxnop Singers’ under the 
direction of Helen McClorry have just recorded a sensitive arrangement of 
Deep Harmony which will feature in the programme.  
A fitting end to a profound musical tale that has ‘gone full circle’. 
 
Postscript : With a schools programme being resurrected Mike points out that 
for many years Deep Harmony was used at these events to demonstrate how 
a song was sung in harmony – one part at a time, then two then three then all 
together.    
 
Mike Hopkinson SMVC Bass pp.  
 
Acknowledgements: 
Avril Foster organist for many years at Hawksbridge Baptist Chapel for 
information and articles: 
Jack Dobson for his comprehensive paper ‘ Handel Parker’ (1854-1928)* 
 
Yorkshire Post articles/Kenneth Denton, Denholme, Holmfirth. (Jeffrey Turner 
–‘The Conductor’) 
The Cyber Hymnal – Handel Parker 1854 -1928.  
Ralph Povey’s notes from Oxenhope Outreach –Oxenhope Folk from the 
Past. 
NB This article has been forwarded jointly to SMVC ‘Chimes’ and Oxenhope 
‘Outreach’. 

 
 
 
 
 
 
 
 
 
 



 
SMVC Leisure Wear 
A reminder to longer standing members and information for newer members. 
Malcolm Hopkins is in charge of our shop and you or your loved ones can 
purchase the following SMVC items. 
The following items are available for sale: 

  
 
 
 
 
 
 

 
The Silver Grey tie was previously official uniform. There are very few left and 
are reduced to clear, so bag a bargain. 
The lambswool sweaters were previously regarded as uniform and were worn 
with the blue ties. The polo shirts are available in many colours (we have a 
large stock) but large sizes are in short supply 
 

 
Concert/ Events Dates 2015 - 2016 (7.30 unless noted) 

 

December   

Saturday 12th End of Year Concert, Skipton Holy Trinity 

January   

Thursday 28th Currergate Residential Home 

February   

Wednesday  3rd Burley Oaks Primary School  2.00 pm 

Thursday 11th Beanlands Residential Home 

Saturday 27th St Peter’s Church, Shipley 

March   

Saturday 12th  Padiham, Nazareth Unitarian Church 

April   

Saturday  16th Choir Annual Dinner Bingley St Ives Golf Club 

Saturday 23rd Otley Brass Band Concert venue TBC 

May   

Saturday 7th St Michaels and All Saints, Shelf 

Fri - Mon 20-23 Welsh Tour 

June   

Saturday 4th St Anne’s , Southowram, Halifax 

Saturday 18th St Luke’s , East Morton 

July   

Saturday 2nd Marton URC , Blackpool 

September   

Saturday 10th Anston MVC Annual concert, The Crossing, Worksop 

Saturday 24th St Saviour’s, Fairweather Green 

October   

Saturday 8th Annual Concert, King’s Hall, Ilkley 

Blue Lambswool Sweaters £35 

Grey Sweaters £12 

Polo Shirts £  5 

Silver Grey Ties £  2 

Blue Ties £  5 

Uniform Ties £  5 



 
 
 

Contacts for SMVC 

                                
 

 
 
 
 
 
 
 
 
 
 

 

Chairman David Borley 01943602719 david.borley@02.co.uk 

Musical 
Director 

Alan Clark 07538377035 alanclark51@hotmail.co.uk 

Secretary / 
Chimes Ed 

Ian McDonald 01274400375 
07949626675 

ianmcd51@hotmail.com 

Concert 
Secretary 
/publicity 

Eric Parker 01274598221 ericjparker@blueyonder.co.uk 

Treasurer John Dowlan 01422 248010 john@dowlan.co.uk 

Accompanist Pat Jones 01535652026 
07765836029 

patjones179@btinternet.com 

Dep. M.D. Noel Aspinall 01535 601157 noel_aspinall@sky.com 

Dep. 
Accompanist 

Peter 
Abberton 

01274 551526 peterabberton@btinternet.com 

Recruitment Ken Wardell 01943 817432 kenwardell31@btinternet.com 

Stage Manager Richard 
Hartley 

01535 603380 hartleyrich@yahoo.co.uk 

Attendance/ 
Web man. 

Steve Fenton 01535 604373 steeton@stevefenton.me.uk 

Duplicator Tim Bastow 01535 603065 tim.jtbastow@blueyonder.co.uk 

Archivist Peter Lofts 01535 634388 peterflofts30@hotmail.co.uk 

Top tenor rep Tim Bastow 01535 603065 tim.jtbastow@blueyonder.co.uk 

2nd Tenor rep Norman 
Hudson 

07774991594 
01943 831400 

normanhudson@talktalk.net 

Baritone rep Steve 
Parsons 

01535631452 
07967807108 

 

Bass rep David Brown 01535274919 david@margaretcareyfoundation.com 


