
 1 

Steeton Male Voice Choir 
(Singing since 1908) 

 

 

Steeton Chimes 
 

 
 
 
 
 

 
 
 
 
 
 
 

Number 84 

 
November 2014 

 
 
 
Editorial 
 



 2 

I thought it appropriate to acknowledge that we have been doing our 
bit to reflect on the centenary of the outbreak of the Great War and its 
horrific consequences. 
 
Our medley of WW1 songs has been a huge success and it has been 
a real pleasure to watch the faces of our audiences when we have 
included it in our programmes this year. You could see large 
numbers of them mouthing the words if not actually joining in. It has 
been well received and I think SMVC have sung the groups of songs 
with real feeling. 
The more recent inclusion of ‘Only Remembered’ has also been well 
received and again gone down very well with audiences. Harry 
Kennedy’s excellent short monologue reflecting on WW1 and the 
choir’s visits to the Menin Gate has also enhanced people’s ability to 
reflect on this whole period. I have included the text in this edition 
and some background on the songs. 
 
At this point in time it is looking like a strong possibility that our 
summer tour will be in the Warwick area. Concerts with Coventry and 
Kidderminster MVCs are looking promising and we have approached 
Warwick Castle for a daytime public performance. There are many 
places of interest in the area for day trips etc. We will update choir 
members as we get more information, confirmations, costings etc. 
Dates : June 5/6/7/8th Friday to Monday 
 
As you will see from the committee meetings we are having a push to 
promote concerts to raise funds for our tour – some irons in the fire! 
 
Just a reminder to all in SMVC – I am always interested in any 
pertinent articles - serious, factual, humorous, personal reflections 
etc. Also looking for further pen portraits and members interested in 
doing a Desert Island Discs item. 
 
Frontispiece – I thought it appropriate to include this photo in 
recognition of Pat’s first concert with us - here’s to many long years 
of her accompaniment! 
 
 
 
Ian    
(as far as possible please contact me and forward articles to:  
ianmcd51@hotmail.com) 
 
 
 
 
 
 
Musical Director’s report:  
For this edition Alan has provided a history of the work involved in introducing 

mailto:ianmcd51@hotmail.com
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a new number to our repertoire. It is valuable insight into the effort it takes and 
just how much is involved. Thanks for information and all the hard work on 
behalf of all at SMVC. 
 

This is a diary of the period spent arranging Peace in the Valley, from 
conception to the first rehearsal. 
 
2014 August 1st   Heard the song performed by Brian Free & Assurance on 
"Elvis: 60 Years On" on BBC4 TV 
 
2014 August 3rd  2.00hrs : I bought a copy of an SATB version from an online 
Sheet Music company, and made a start on adapting to TTBB on Personal 
Composer. Managed 8 bars of the Accompaniment. 
 
2014 August 4th  : 1.00Re-started using different time signature Same 8 bars
  
2014 August 5th  : 1.30 Added 19 bars Accompaniment.   
   
2014 August 6th  :1.00  Completed accompaniment to end of 1st verse/chorus 
(bar 37) 
 
2014 August 7th  : 1.15  Copy & paste accompaniment X 3 and final bar (134).  
Check & make corrections.   

6.45hrs to date 
 
2014 August 8th : 1.15 Start voice lines. First draft to bar 21 
 
2014 August 8th  : 1.20 Complete harmonies to bar 37, correct errors and 
inconsistencies. First draft completed. Decisions now regarding variations for 
each/any of the following verses.     

9.20hrs to date 
 
2014 August 17th : 1.15 Start variation for 2nd verse Work interrupted to do 
work on Only Remembered 
 
2014 August 24th : 2.00 Start entering lyrics and adjusting notes from verse 1 to 
fit later verses. 
 
2014 August 25th : 1.00   Re-set accompaniment again.   
   
2014 August 28th : 1.00 I scrapped everything after the end of 2nd chorus- too 
repetitive. 
 
2014 September 2nd : 2.00 Matched accompaniment in 2nd verse & chorus to 
vocals. Wrote a new ending, and checked again for errors. Piece now reduced 
to 71 bars. Printed out first 4 pages ready for double checking and matching for 
next session.        

16.35 hrs to date 
 
2014 Sept. 3rd : 3.30 Completed entering of all words, finalised harmonies, 
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cleaned up slurs and some further changes and corrections. Printed off full 
song for final checking and matching. Final preparation and transfer to PDF file 
to submit to copyright holders for use of the arrangement for public 
performance.         

20.05 hrs to date 
 
 2014 Sept 4th: 0.20 Final version sent off to copyright holders for permission to 
the choir to perform the song.   

20.25 hrs to date 
 
2014 Oct 1st : 0.30 Played through several times and not happy with the bass 
line.  Away to ponder!  
 
2014 Oct 3rd : 1.00Tried out some ideas re above that were floating around, 
and transposed up a tone, and dropped some bass notes. Added more notes to 
some chords in the piano line. Only worked on first 12 bars. More pondering! 
 
2014 Oct 4th : 1.00 Drafted out rest of the piece continuing yesterday's ideas.   

                                            22.55hrs to date 
 
2014 Oct 6th : 1.00 More fine tuning and checking on identical notes/chords in 
repeated passages. 
  
2014 Oct 7th  Final? play through and adjustments and new ending for piano.  

                                              25.10hrs 
2014 Oct  8th :  1.20 Enough is enough. Another "final" session to check & 
double check any errors. It is time to call a halt; print and be damned! Any 
errors that appear now must have crept in after I had bolted the door. 

26.30 hrs 
 

2014 Oct 11th   Final print out handed to Tim for copying. 
 
2014 Oct 20th   First rehearsal!  
It could have gone better. Obviously not to everyone's taste. Quite a challenge 
to some singers, and one that requires homework between rehearsals 
 
2014 Oct 21st : 0.30 Even after all the checks and double checks, there were 
some notes that needed some clarification. (Accidentals to be confirmed which 
the computer had treated correctly, but for convenience needed showing) This 
latest version prepared and sent by email to the choir. 
 
 
 

 
 
 
 
 

Pat Jones : Pen Portrait (our new accompanist - photo on the front!) 
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I was born in Cardiff in the middle of the war, into a working class family and 
have some very early memories, etched on my memory I suppose, 
by the traumas of the many air raids which were directed at the docks and 
steelworks in the city during my early years.   
  
I began piano lessons at the age of seven, a few years later, passed the 11+ 
and was offered a place at Cardiff High School for Girls, the best school in 
Cardiff in those days!  It was here that my horizons were broadened and I was 
given lots of encouragement and many opportunities to develop my music. At 
the age of fourteen, I began to play the organ at the church I attended, with a 
few lessons from Ernie, the church organist, to set me on my way!   
There was always a tension though between my working class background 
and the middle class aspirations of the school for me and, at sixteen, I left 
school and went to work in the Inland Revenue as a Tax Officer, a job which I 
hated with a vengeance from the day I started! I continued with my piano 
lessons in my spare time and obtained my piano teaching diploma in 1962.  
  
I was married in 1963 and soon after that, left my job with the Inland Revenue 
and went to work as a Clerical Officer in Cardiff Royal Infirmary, which was far 
more interesting and involved working with patients. In 1966, my 
daughter was born and we moved to Oxford. I worked evenings as a nursing 
auxiliary to earn some money whilst my husband was studying at college. I 
also played the organ at Sunday services and was fortunate to be able to 
have organ lessons from a tutor at University College for during the two years 
we lived there.  
  
In 1968 we moved to Plymouth, where my husband was ordained into the 
Congregational Church. My son was born in the same year and I continued 
my nursing auxiliary work. In 1971, we increased our family with an adopted 
son and in 1973, when he began nursery school, I began my teacher training, 
studying Music. I taught in Plymouth for most of the year before we moved to 
Detroit in 1977 and then in a junior school while we were there.  
  
On our return to the UK in 1978, we moved from Plymouth to Bradford, where 
I spent the next 25 years teaching in four schools. During this time, I was 
fortunate to be involved in some wonderful music making with the children, 
producing musicals, taking part in the ‘big’ Remembrance Day productions at 
St George’s Hall, leading orchestras and teaching instrumental groups. We 
had some great times!  
  
My subsequent teaching posts were in Primary schools where, in addition to 
making sure that music had a high profile, my responsibilities widened to 
include leadership and Special Educational needs roles.   
  
With the busy life that I lived, making sure that my family and our home were 
cared for, as well as working full time, I didn’t have a lot of time to devote to 
keeping my own musical/keyboard skills up to scratch! I played the piano for 
children’s singing/productions in school – and the organ occasionally in 
church, when the organist was on holiday or sick!   



 6 

In the mid-eighties, I was asked to become the musical director of 
the Eldwick and Gilstead Male Voice Choir. I conducted the choir for ten years, 
with my husband singing with the baritones to give me moral support! The 
choir was kept quite busy, (though not as busy as SMVC!), giving concerts 
and competing in various festivals with other male voice choirs.  
  
In 2003, I left teaching and worked, for a time, with the Children’s Society. 
Part of my job was to work with parents, mostly single mothers, on a housing 
estate in Bradford, teaching them how to parent their children, – supporting 
their children’s learning, working with dieticians who showed them how to 
cook food from scratch rather than buying ready meals or fast foods and also 
working with the children in school, supporting behaviour and learning 
issues. It was a tough but immensely rewarding role.   
  
In 2005, when my husband retired, we moved from Shipley to Grassington. 
His health deteriorated and he died at the beginning of 2008. In 2010, I was 
asked to play the organ for the Methodist Sunday service at Keighley Shared 
Church – and the rest, as they say, is history! I met Anne and Peter and 
although I played for the Methodist part of the church, I attended the Anglican 
service and was confirmed at the church in 2012, leaving my non-conformist 
roots behind!   
  
My three children are now well into their middle age! My daughter is a Sister 
at BRI in intensive care; my son has just become Head of an independent 
school in Surrey and my youngest son works for Bradford Social Services with 
children in care.  
I have five grandchildren, one boy and four girls, the eldest twenty six and the 
youngest eleven.   
  
During the past four years, I’ve spent many hours practising both organ and 
piano after having neglected both for so many years. I’m so grateful to SMVC 
for giving me the opportunity to re-ignite my enjoyment of playing to 
accompany the choir. It was Anne’s encouragement that persuaded me that I 
might be able ‘to do it’ and Alan’s sympathetic and gentle induction to the role 
that has made it much less stressful than I’d anticipated!  
  
Thank you all. I appreciate your encouragement – and hopefully, my fingers 
will become more nimble, the wrong notes will become fewer, - and when I do 
hit them, I’ll learn to camouflage them better! 
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Some Quiz Fun! (answers at the back) 
 

1. While sitting at a table in a café, ten flies land on the table. With one 
swat, I kill 3 flies. How many are left on the table? 

 
      2.  2 sisters apply for a job. They have the same father, the same   
           mother,are the same age and share a birthday, but when asked if  
           they are twins they reply ‘no’.  Why is this? 
 

3. You are alone in a house and there is candle, a lamp and a fire but 
you only have one match. What would you light first? 
 

4. In which book does the index come before the introduction, the 
foreword after the epilogue, and the end in the first half? 
 

5. How many sides does a circle have? 
 

6. What can you fill a saucepan with so it is lighter than when it is full of 
air? 

 
7. A lily in the middle of a pond doubles its size every day. If after 10 

days it completely covers the pond, how many days did it take to 
cover half the pond? 
 

8. My daughter lives on the top floor of a 28 floor building. Every 
morning her cleaner takes the lift to the 25th floor, gets out and walks 
up 3 floors to the apartment. However on her way down she takes 
the lift all the way from the 28th floor to the ground floor. Why does 
she do this? 
 
 

 
 

 

 
From the Craven Herald – Aug 28th 
 
There was a short article in the paper acknowledging Alan’s 20th anniversary 
as musical director. It says 
“Over the years, he has brought the choir to a very high standard of singing 
and has arranged or adapted many of its favourite pieces. (who are we to 
disagree?!!) 
He is only the fourth musical director since the choir was founded in 1908”. 
The article goes on to point out that the Harrogate concert at the end of 
August was his 577th as conductor. 
 
Christine and ladies group also got acknowledged pointing out that “she and 
her team will provide meals and refreshments for six visiting choirs”. 
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Some background on the WW1 Medley songs 

"It's a Long Way to Tipperary" is a music hall and marching song written by 
Jack Judge and Harry Williams (Henry James Williams) a song that was, 
allegedly, written for a 5 shilling bet in Stalybridge on the 30 January 1912 
and performed the next night at the local music hall. It was popularised by the 
Connaught Rangers as they marched through Boulogne on 13 August 1914, 
witnessed by Daily Mail correspondent George Curnock and reported on 18 
August 1914. It was then picked up by other soldiers in the British Army. The 
song is considered somewhat offensive in Ireland since it was the marching 
song of the Black and Tans.  

The lyricist Fred Weatherly had become impressed with the beauty of the 
voice of the soprano Elsie Griffin, who later became a leading artiste with 
the D'Oyly Carte Opera Company. Her singing of his compositions resulted in 
his writing two of the most popular hits of the 20th-century "Danny Boy" 
(1910) and "Roses of Picardy". The composer Haydn Wood wrote the music 
for over 200 ballads of which "Roses of Picardy" became his most popular. 
Wood related that as he was going home one night on the top of a London 
bus the melody came to him. He jumped off the bus and wrote down the 
refrain on an old envelope while standing under a street lamp.  

The exact story that lies behind the words of the song is unclear, but in his 
1926 memoirs Weatherly suggested that it concerned a love affair of one of 
his close friends. Weatherly travelled in France visiting the Rhone valley and 
Chamonix. Picardy was a historical province of France which stretched from 
north of Noyon to Calais via the whole of the Somme department and the 
north of the Aisne department. This area contained the Somme battlefields – 
the scene of some of the fiercest fighting during the First World War.  

The song quickly became popular throughout Britain, with British soldiers 
singing it when they enlisted for the Front in France and Flanders. During the 
First World War the song sold at a rate of 50,000 copies of the sheet music 
per month earning Haydn Wood approximately £10,000 in total (£425,038 in 
2014 adjusted for inflation). Following the war the singing of the song helped 
soldiers who were suffering from Shell shock to regain their powers of speech.  

‘Over There’ was written by George M. Cohan (the man ‘who owned 
Broadway’) in April 1917. Americans believed at that time that the war would 
be short and the song reflected that expectation. Notable early recordings 
include versions by Nora Bayes, Enrico Caruso, Billy Murray, Arthur 
Fields and Charles King. According to Michael Duffy of FirstWorldWar.com, 
"Cohan later recalled that the words and music to the song came to him while 
travelling by train from New Rochelle to New York shortly after the U.S. had 
declared war against Germany in April 1917."  

It has been revived on various occasions after World War II. It was not heavily 
used during Vietnam, but has been used since September 11th.  As the 
specific country "over there" is not named the words can serve as an 
exhortation for any sending of American troops to any foreign military 

http://en.wikipedia.org/wiki/Fred_Weatherly
http://en.wikipedia.org/wiki/Soprano
http://en.wikipedia.org/wiki/Elsie_Griffin
http://en.wikipedia.org/wiki/D%27Oyly_Carte_Opera_Company
http://en.wikipedia.org/wiki/Danny_Boy
http://en.wikipedia.org/wiki/Haydn_Wood
http://en.wikipedia.org/wiki/France
http://en.wikipedia.org/wiki/Picardy
http://en.wikipedia.org/wiki/Somme_(department)
http://en.wikipedia.org/wiki/Battle_of_the_Somme
http://en.wikipedia.org/wiki/Western_Front_(World_War_I)
http://en.wikipedia.org/wiki/Flanders
http://en.wikipedia.org/wiki/Shell_shock
http://en.wikipedia.org/wiki/George_M._Cohan
http://en.wikipedia.org/wiki/Nora_Bayes
http://en.wikipedia.org/wiki/Enrico_Caruso
http://en.wikipedia.org/wiki/Billy_Murray_(singer)
http://en.wikipedia.org/wiki/Arthur_Fields
http://en.wikipedia.org/wiki/Arthur_Fields
http://en.wikipedia.org/wiki/New_Rochelle
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intervention.The slogan "The Yanks are Coming" is derived from this song. 
Cohan’s story was told in the film ‘Yankee Doodle Dandy’ starring James 
Cagney as Cohan. 

Keep the Home-Fires Burning ('Till the Boys Come Home) is a British 
patriotic First World War song composed in 1914 by Ivor Novello when he 
was only 21 with words by American Lena Gilbert Ford. It was an instant hit. 
Novello’s war service was less glorious. After a stint in the Royal Navy Air 
Service crashing two planes, he enjoyed a long post war career as an actor, 
writer and composer of musical. The song was published first as 'Till the Boys 
Come Home on 8 October 1914 by Ascherberg, Hopwood, and Crew Ltd. in 
London. A new edition was printed in 1915 with the name Keep the Home-
Fires Burning. The lyricist, Lena, was living with her son in London and both 
were killed by a German air raid in March 1918. 

Pack Up Your Troubles in Your Old Kit-Bag and Smile, Smile, Smile is 
the full name of a World War I marching song published in 1915 in London. It 
was written by George Henry Powell (an army staff sergeant) under the 
pseudonym of "George Asaf", and set to music by his brother Felix Powell. A 
play presented by the National Theatre recounts how these music hall stars 
rescued the song from their rejects pile and re-scored it to win a wartime 
competition for a marching song. It became very popular, boosting British 
morale despite the horrors of that war and is best remembered for its chorus. 

It surfaced in music hall and interwar films such as Laurel and Hardy’s Pack 
Up Your Troubles (1931). In Oh! What a Lovely War (1969) it is sung even 
louder and with deepening emotion as the first wounded from the battle of 
Mons arrive at Charing Cross station. Wilfred Owen used the refrain in his 
poem ‘Smile,Smile, Smile’ (1918) a sardonic reference to the false cheer of 
young soldiers heading out to the front, only to be felled. 

The Power of Music at the front.   

The Christmas truce was a series of widespread, unofficial ceasefires that 
took place along the Western Front around Christmas 1914, during World War 
I. Through the week leading up to Christmas, parties 
of German and British soldiers began to exchange seasonal greetings and 
songs between their trenches; on occasion, the tension was reduced to the 
point that individuals would walk across to talk to their opposite numbers 
bearing gifts. On Christmas Eve and Christmas Day, many soldiers from both 
sides—as well as, to a lesser degree, from French units—independently 
ventured into "no man's land", where they mingled, exchanging food and 
souvenirs. As well as joint burial ceremonies, several meetings ended in 
carol-singing. Troops from both sides were also friendly enough to play 
games of football with one another.  

The truce is often seen as a symbolic moment of peace and humanity amidst 
one of the most violent events of human history. It was not ubiquitous; in 
some regions of the front, fighting continued throughout the day, while in 
others, little more than an arrangement to recover bodies was made. The 

http://en.wikipedia.org/wiki/First_World_War
http://en.wikipedia.org/wiki/War_song#World_War_I_songs
http://en.wikipedia.org/wiki/Ivor_Novello
http://en.wikipedia.org/wiki/Lena_Guilbert_Ford
http://en.wikipedia.org/wiki/Western_Front_(World_War_I)
http://en.wikipedia.org/wiki/Christmas
http://en.wikipedia.org/wiki/World_War_I
http://en.wikipedia.org/wiki/World_War_I
http://en.wikipedia.org/wiki/German_Empire
http://en.wikipedia.org/wiki/United_Kingdom_of_Great_Britain_and_Ireland
http://en.wikipedia.org/wiki/Christmas_Eve
http://en.wikipedia.org/wiki/Christmas_Day
http://en.wikipedia.org/wiki/French_Third_Republic
http://en.wikipedia.org/wiki/No_man%27s_land
http://en.wikipedia.org/wiki/Association_football
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following year, a few units again arranged ceasefires with their opponents 
over Christmas, but the truces were not nearly as widespread as in 1914; this 
was, in part, due to strongly worded orders from the high commands of both 
sides prohibiting such fraternisation. In 1916, after the unprecedented bloody 
battles of the Somme and Verdun, and the beginning of widespread poison 
gas use, soldiers on both sides increasingly viewed the other side as less 
than human, and no more Christmas truces were sought.  I guess the joint 
singing stopped! 

 

Harry Kennedy’s text  

As we are all very aware, 2014 marks the centenary of the start of the Great 
War. Our next two pieces are our small contribution to this centenary 
commemoration. Steeton Male Voice Choir has been privileged to take part in 
the Last Post Ceremony at The Menin Gate on 3 occasions, in 1991, 1999 
and 3 years ago in 2011.  

You will probably know that The Menin Gate stands in Ypres in Belgium, 
straddling the road out of Ypres to the town of Menin about 10 miles away. In 
1914 the Germans were desperate to take the town as it was at the centre of 
a road network which would have given them access to the Channel ports and 
which would have enabled them to cut off the flow of British men and 
equipment flooding across the Channel. They were halted in the 1st Battle of 
Ypres, just short of the town and a defensive line was formed with a bulge, or 
“Salient”, in it and for the next 4 years this salient was a terrible place. It is 
estimated that 420,000 mostly British and Commonwealth soldiers, died in 
that relatively small area plus an even larger number of Germans.  

The 2nd Battle of Ypres in 1915 saw the town totally destroyed including the 
Cathedral, the magnificent Cloth Hall and the mediaeval Gateway to Menin. It 
also saw the first use of poison gas in warfare. The 3rd Battle of Ypres was an 
attempt to capture the village of Passchendaele from the Germans and the 

http://en.wikipedia.org/wiki/Fraternization
http://en.wikipedia.org/wiki/Battle_of_the_Somme
http://en.wikipedia.org/wiki/Battle_of_Verdun
http://en.wikipedia.org/wiki/Chemical_weapons_in_World_War_I
http://en.wikipedia.org/wiki/Chemical_weapons_in_World_War_I
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battle raged from August to November. Literally millions of shells had been 
hurled at the German trenches for days before. Drainage was destroyed, and 
the rain turned the ground into a morass into which thousands slipped and 
drowned. Gun teams- men and horses- just disappeared. Passchendaele 
became just a mud- coloured smear.  

There were 2 more major battles of Ypres early in 1918, in which we lost, in 
days all that had been gained the year before at such terrible cost, and then 
took it back as the German attack stalled and then collapsed. The town was 
rebuilt including the Cathedral and the Cloth Hall and a new inspirational 
gateway on the road to Menin was opened in 1927. The Gateway is dedicated 
to the memory of 54,896 men of the British and Commonwealth forces who 
are certainly known, but who have no known grave. It is the Memorial to the 
Missing. “He’s not lost! He’s here!” So numerous were they that the walls at 
Tyne Cot Cemetery just outside Passchendaele bear the names of almost 
another 35,000 of no known grave, for whom there was not room on the walls 
of the Menin Gate.  

Every evening , year-round, Buglers play the Last Post and then, after a two 
minute silence, Reveille. During WW 2 the Germans occupying the town 
banned the Ceremony but from the evening of the day that the Germans left 
then, rain or shine, Belgium pays its tribute to our soldiers - for there are no 
Belgian names on this memorial . Still to this day the ceremony takes place 
and is attended every day by many hundreds of spectators.  

As a choir we feel honoured to have been allowed to sing in the Last Post 
ceremony within that inspirational Gateway on these three occasions. I 
personally have only been at one. It was an experience which I shall truly 
treasure for ever. The choir will now sing for you “Only Remembered” which 
was written before the 1st World War, but which has been made famous by 
the stage and film productions of Warhorse. This will be followed by a medley 
of “Songs from the First World War”. But first “Only Remembered”. 

 

SMVC at the Menin Gate 
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Pen Portrait – Jeremy Law (2nd tenors) – on the right. 
Your editor’s request for a contribution prompts the following. In my early 
married life I was aware of my father-in-law’s keen involvement with Bingley 
Musical Union – he was their MD. His continual persuasion to join didn’t tempt 
me to leave my then present musical activity – drumming in a beat group. 
Parties, pubs and clubs held much more excitement than two hours trying to 
sing in the Ferrands Arms in Bingley every Monday night! 
 
Thirty years ago I moved with my wife and family to Dunkeld in Perthshire, 
Scotland. The drum kit having been given to a grateful nephew, I joined 
Dunkeld Cathedral choir – 4 men and 8 women!  
Despite our small number visitors to the Sunday service were always 
abundant in their praise of the sound we created and it could be said the 
recordings we made were reasonably good.  
Dunkeld is the ancient ecclesiastical capital of Scotland and the cathedral 
there is a magnificent ancient building surrounded by scenery of outstanding 
scenic beauty. There is a similar monument to religious worship in nearby 
Dunblane, SMVC should consider it as a possible tour. It’s a fabulous part of 
the world and as they’ve recently decided to let us in without a passport I 
believe we would be well received!  
On returning to my native Yorkshire – we found a home in Sutton-in-Craven. 
I visited a previous neighbour, one David Jenkins, who’d lived next door to me 
in Wilsden when I was first married. Dave and I had stayed in touch and I was 
aware of his involvement with the choir so I asked him if I might be eligible for 
membership. Absolutely! was his confident response. The rest leaves nothing 
further to add.  
Your editor asks for my thoughts since joining – here goes.  
I would be being less than honest if I didn’t own up to some early doubts 
happily laid to rest by the warm friendliness of the membership, many of 
whom frequently ask if I’m settling in okay and enjoying the experience. My 
usual response is ‘yes’, at the same time apologising for not knowing all the 
notes and words of much of the music. “Don’t worry” is the usual response, 
“when that happens you’ll be the only guy in the choir who does, but don’t tell 
Alan!!”  
After being rewarded with the uniform that goes with full membership I’ve 
progressed to enjoy the concerts I’ve been a part of and the help I’ve had 
from my immediate friends in the oft maligned 2ndtenor section. It would be 
remiss of me not to mention my mentor, Peter Kitching, without whose help I 
probably wouldn’t have made it this far.  
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I am looking forward to singing with the choir for as long as my lungs will 
permit – how proud would I be to pin a long service medal to my blazer?  
As the festive season approaches both my wife Gillian and I are looking 
forward to the Christmas lunch at Threshfield and the end of year concert In 
Bingley.  
 
 
David Jones – Pen Portrait – Top Tenor (on the left) 
I have been singing for as long as I can remember, joining the choir at Luton 
Parish Church when I was 6. By 9 I was one of the two regular soloists. My 
choir master suggested to my parents to put me in for the selection tests for 
Kings Cambridge and New College Oxford. So at age ten I went away to New 
College till thirteen, then on to Kings School Canterbury where I sang in  
virtually every musical group there and was privileged to sing in the Cathedral 
every week.  
After my voice broke I found myself as a baritone but with a good enough 
falsetto to sing almost any part, though I always sung bass in the choir.  
I had four years at Cambridge, studying Chemical Engineering, but also 
singing bass with the Choral Society and also taking on the role of choir 
master of the Methodist Church in Cambridge.  
For a variety of reasons I didn't do any choral singing for many years until I 
met someone on holiday who, like me, lived a disjointed life. He was an airline 
pilot on long haul and I was based in the City of London during the week, 
going home to Skipton at weekends. He persuaded me to join the choir he 
sung with, St Paul's Knightsbridge Festival Choir. After I retired and lived full  
time in Skipton I still joined SPKFC on their European tours every two years. 
By this time, living in Embsay, I joined the Parish Church choir. There was 
only one other man and he was singing bass so I volunteered to sing tenor, 
which I had never done in any choir before.  
A bit later I also joined the Gaulitanus Choir, based on Gozo, where we have 
a second home. After initially singing bass I swapped to tenor because they 
were short of tenors. With this choir we sing a variety of music from Latin 
Mass through opera to music from the shows.  
Early in 2014 I was at the choir rehearsals for the "Songs of Praise" at 
Bradford Cathedral and there met several of SMVC including Ken Wardell and 
Peter Kitching, who invited me to join despite the amount of time I spend 
away.  
My latest trip to Gozo included a fully staged performance of il Trovatore 
which was a huge amount of work learning all the Italian words, the music and 
stage directions, but great fun and very successful. There will be another one 
next October, but I don't know what yet.  
I am very grateful for the opportunity to sing with SMVC week am really 
enjoying it. 
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Joint Concert with Budleigh Salterton MVC -  All Saints Ilkley Sep 13th 
A joint review by yours truly (Ian McD) and Margaret Sugden. 
 
Our re-acquaintance with Budleigh Salterton MVC did not get off to the best of 
starts. A group of SMVC members and WAGS arranged to meet and greet at 
the Premier Inn at Sandbeds/Keighley/Bingley! Not only had their bus broken 
down en route but the Satnav wasn’t too helpful either. The coach load arrived 
weary and hungry and later than planned. A few from SMVC were still there to 
meet and greet when they finally arrived, others had already drunk their 
quota! 
 
What a superb evening and how nice it was to meet up with Budleigh choir 
again and to return their hospitality. 
 
Budleigh opened the proceedings in very fine voice, in fact almost asgood as 
the subsequent Steeton performance. It was great to see that BSMVC had a 
youthful, talented and enthusiastic M.D. 
It’s encouraging to see that the younger generations are still helping to 
maintain the Male Voice traditions. 
He led them through their first set to open the concert with a good selection.. 
Only one song currently known to SMVC – ‘With A Voice of Singing’. We were 
also entertained with really good arrangements of ‘Wonderful World’ and 
‘Delilah’ both sung with good dynamics. For a relatively small choir they made 
a really good sound and the balance between the parts was noticeable. 
On a personal level I can never listen to ‘Delilah’ without having a private 
chuckle remembering the late Alex Harvey’s manic performance of the song 
with the Sensational Alex Harvey Band. 
 
Then came Steeton with a couple of new pieces and their usual spine tingling 
rendition of ‘How Great Thor Art’ .Steeton included ‘Voice of the Child’, 
‘Jacob’s Ladder, and ‘I Do Like To Be Beside the Seaside’ and’. They were all 
well received by the audience and ‘seaside’ was clearly thoroughly enjoyed 
given the smiles on the faces (not the choir’s!!). 
 
The first half was rounded off with two joint numbers ‘Song of the Jolly Roger’ 
sung a very rousing fashion by approximately 100 men and a powerful 
rendition of ‘American Trilogy’ as ever ably led by Alan. I particularly enjoyed 
the ‘American Trilogy’ which is one of my favourite pieces.  
 
If the first half was good the second half moved up a level. Steeton 
commenced the second half with a very impressive set of songs starting with 
‘Songs From The First World War’ and the audience response was again very 
obvious from the smiles and the numbers quietly joining in. The set included 
‘Mulligan’s Musketeers’ which I now think is becoming extremely popular, 
particularly the imaginative introduction from Alan. The section finished with 
the iconic ‘You’ll Never Walk Alone’. 
 
BSMVC definitely upped their game for the second set. The control and 
dynamics were excellent with ‘A Roman War Song’ presenting controlled 
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power, followed by a thoughtful version of Schubert’s ‘Holy, Holy, Holy’. It was 
interesting to listen to a slightly different version and presentation of this 
classic. ‘Glorious Devon’ and ‘Fishermen of England’ provided both 
entertainment and traditional male voice singing.  
 
The concert was rounded off by joint numbers conducted by Michael Graham 
from BSMVC. Finally, we had three magnificent performances by the joint 
choirs including ‘Speed Your Journey’ followed by a lively and rousing ‘When 
the Saints Go Marching In’. The final offering from the joint choirs was brilliant 
rendition of ‘Morte  Christe’. 
 
As we finished the songs I finally realised who Michael reminded me of. His 
conducting and enthusiasm was straight from the Gareth Malone school. 
 
The evening continued at Ilkley Rugby Club where, as ever, the bar was 
overwhelmed. It was a great evening with excellent supper provided, yet 
again, by the Steeton Ladies. Thanks to them for all their efforts.  
The assembled singers appeased some intoxicated rugby players with a 
rendition of Cwm Rhonddha which was much videoed. Everyone was hugely 
entertained by all and sundry but especially John and Steve. 
It was appreciated by all! 
 
We look forward to future meetings with BSMVC and wish them well. 
 
 

 

NOTES FROM PETER LOFTS 
 
THE FIELDS OF ATHENRY 

 
The choir delights in singing this Irish ballad, but have you ever wondered 
where Athenry is located? 
Well, Ireland is roughly divided in half by the M6 motorway, which runs from 
Dublin, mid-East coast, westwards to Galway, from which Athenry is about 10 
miles inland from the sea.  So Mary might have had a bit of a trek to observe 
the ship waiting in the bay to carry her errant Michael to Australia. 
 
 
THE NORTH EAST TOUR, JUNE 2014 

 
-is handsomely recorded photographically in the archive thanks to the skill, 

dedication and generosity of Martin Winterton, to whom, many grateful thanks 
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TERRY GUEST -  Top Tenor :   Pen portrait  
 

 
 
I was asked by Ian to do a pen portrait and thought of all the ones I had read 
and how short and uninteresting mine would be but here goes!  
In 1942 my father was posted to the Isle of Man with the RAF and shortly after 
my Mother moved out there also. I was therefore born in Ramsey maternity 
hospital on 30th April 1944. My parents had suffered the loss of a son one 
year before, who only lived for 6 days and is buried on the Island. The Isle of 
Man is a special place for our family.  
Towards the end of the war my father was posted to Wales and then they 
moved back to Bradford where they had a house in the Manningham area. I 
went to Lilycroft Primary school which is “under‘t shadow of‘t mill” that being 
Lister’s Mill.  
After the 11 plus I went to Belle Vue Grammar School on Manningham Lane. I 
didn’t enjoy my schooling which showed in poor exam results and where to go 
next was a problem. I applied for an apprenticeship at Sharps Printers but 
after the first interview decided I needed something other than that, which at 
first appeared very boring. I then got a job at Brown Muffs in the centre of 
Bradford and spent 5 very happy years there, progressing through 
management training to a good position.  
My next move was a short one, selling Olivetti typewriters and then into 
proper selling with The Spillers Group selling all their products. My one claim 
to fame was selling to Ken Morrison when he opened a converted cinema in 
the Girlington area of Bradford and working with him through Spillers to 
establish a self-service store that eventually became the complex it is today. I 
wonder what happened to Ken?  
 
In 1968 at the tender age of 23 and ¾ I married my first wife Shirley and we 
moved to Sheffield, not far from Hillsborough football ground then a few years 
later to Barnsley where our two daughters were born.  
After 5 years there we eventually moved back to Bradford where all our family 
and friends still lived. During that time I had moved from the grocery business 
to furniture, first Myers Beds then The Stag Furniture Group. I sold their 
furniture over the whole of Yorkshire, Lincolnshire and the North East. I was to 
stay in that business for the rest of my working life, but more on that later!  



 17 

In 1980 my best friend, Kendal sadly died at the age of 34. He had been my 
best man and I was his back in 1968. His death started a chain of events 
where I took stock of my life and looked to the future. This eventually led to 
my divorce, moving back to my parents for over a year, quite a shock for them! 
Eventually on 18th of December 1982 Kendal’s widow, Carole and I were 
married, I adopted Carole’s two boys and daughter and so had a total of 5 
children who have given us the gift of 10 grandchildren and another one on 
the way! Marriage to Carole has been very happy and continues to blossom, 
it’s never dull. Soon after marrying Carole I became self-employed as a 
furniture agent. That is really a self-employed rep working on commissions for 
various manufacturers. I have had some really good companies, 16 years for 
an Irish company and 6 years for a Belgian company until I finally retired 3 
years ago. I was sad to leave the furniture business where I still had good 
friends but the family was taking up more of our time.  
In 2001 I had a massive shock when I was diagnosed with Prostate Cancer. 
There were no symptoms but I had received a letter from a doctor friend who 
had moved to America and had been diagnosed with the same and insisted I 
had a PSA check. My doctor was reluctant but I insisted and the results 
showed raised levels and a subsequent biopsy confirmed an aggressive 
cancer. I was persuaded by the consultant to have surgery and on 17th March 
had my prostate removed, quite the wrong way to spend St Patrick’s Day!! 
The good news was that on the evening of Sunday the 6th May the surgeon 
rang to say all tests showed I was clear of cancer, just before that our 
youngest daughter, Jessica, had her boyfriend proposed to her on bended 
knee at the dinner table and the next day our first grandchild was born! Not 
Jessica’s I hasten to add. Quite a couple of days.  
 
More recently, our youngest son has bought our family house in Cullingworth 
and we have moved to an extended bungalow in Baildon. All our family are 
quite close with the furthest being in Ripon.  
On the sporting front;- I played second and third team rugby for Bradford 
Salem until my move to Sheffield. When in Barnsley I took up badminton and 
squash and carried on when back in Bradford. Here I representative my 
father’s old workplace, International Harvesters. Some years ago an old knee 
injury stopped that.  
In between marriages I took up pot holing and that led to a great enjoyment of 
long walks such as The Lyke Wake Walk and Three Peaks. Shorter walks are 
now the order of the day.  
Carole and I took up golf some twenty years ago and now both play at West 
Bradford where I was President in 2011 and 12. A walk spoiled as some 
would say.  
Nearly there! In October 2012 I was in the post office in Cullingworth and 
picked up a leaflet headed Steeton Male Voice Choir. The last line caught my 
eye “ Sad is the man who dies with his music locked within him” I had stopped 
singing when my voice broke many many years before and always wondered 
if I could still enjoy singing as I had done at school and church all those years 
ago. Yes, I could and with the help of initially Ken Wardell and latterly Colin 
Hargreaves have greatly enjoyed my two years in the choir. Everyone has 
made me welcome and I look forward to many more years to finally learn 
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more words to songs and more names of the members of Steeton Male Voice 
Choir.  
On a final note! Please have your PSA checked. A raised PSA can be an 
indicator of Prostate Cancer, not always but it can be. I was very lucky. I had 
no symptoms but without that check I would not be here today!!  
20th October 2014 
 
Joint Concert with Anston Male Voice Choir – Keighley Shared Church  
Saturday September 27th      (ed) 
 
Anston MVC renewed their acquaintance with us for another memorable 
evening. They only came up for the day and they told us they particularly 
enjoyed their visit to Morrison’s car park as a central part of their unguided 
tour of Keighley! 
 
The concert itself went very well even if the audience could have been larger. 
Anston brought a relatively small choir of less than 30 but they made a lovely 
sound. They don’t fall into the trap of trying to make up for reduced numbers 
by trying to belt it out and the result was excellent. There first set was 
particularly enjoyed by the audience and men of SMVC. They got off to a solid 
start with ‘Let All Men Sing’ with sharp diction and a good balanced sound and 
dynamics. The first set included a slightly different arrangement of ‘Let It Be 
Me’ than the version we sing but it was enjoyable to hear. Their final number 
of ‘Amarillo’ went down very well and lifted the mood of the audience. 
 
As ever the joint numbers went down very and we made a good combined 
sound clearly enjoyed by the audience. 
 
Their second half set had a military/remembrance theme. I personally did not 
think it worked that well and they seemed less sure of the numbers. ‘The 
Mansions of the Lord’ did not quite do it for me – it is clearly meant to be a 
‘big’ number but it did not impress. Their World War medley went quite well 
and encouraged audience participation but I definitely think our WW medley 
works better and has a better combination of songs. 
 
Again the concert finished with a couple of joint items that wowed the 
audience. 
 
The afterglow was at Keighley Rugby Union Club and this was a thoroughly 
enjoyable social occasion. Anston MVC and their entourage were a very 
friendly and appreciative bunch and we all enjoyed the evening enormously 
with mutual entertainment. 
An interesting element of the evening was the presence of quite a number of 
rugby players and their WAGS (if but slightly inebriated). They initially 
requested we do a rendition of ‘Jerusalem’ and they were thoroughly 
impressed. They then gathered to listen to the two choirs sing their selection 
of afterglow numbers and the Keighley gang enthused profusely about our 
singing. There was much talk of getting us to come and sing at the club. This 
could be an opportunity to sing to a younger audience and spread our 
message. You never know it may even be a source of future recruits!  
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The Paradox Of Our Age 

 

We have bigger houses but smaller families; 

more conveniences, but less time. 

We have more degrees but less sense; 

more knowledge but less judgment; 

more experts, but more problems; 

more medicines but less healthiness. 

We’ve been all the way to the moon and back, 

but have trouble in crossing the street to meet our new neighbour. 

We built more computers to hold more copies than ever, 

But have less real communication; 

We have become long on quantity, 

but short on quality. 

These are times of fast foods but slow digestion; 

Tall men but short characters; 

Steep profits but shallow relationships. 

It’s a time when there is much in the window 

But nothing in the room. 

 

Dalai Lama 
 
 

 

Ladies Group 
 
We thank everyone who contributed to the recent coffee morning where we 
raised £328.51 p. It was nice to see so many choir members in their "jumpers" 
and also a big thank you to Eric for the fabulous display board.  
 
If any ladies out there would like to come to the Ladies "annual Christmas 
bash" it is on Friday the 16th January 2015 at Steeton Hall at lunch time, 
please give me a call and I will let you have a menu. 
 
Look out for our next fundraising ,we are having another plant sale in May and 
hoping for a quiz night  in the  New Year.     
Our next meeting at Steeton Hall is on Monday the 17th November so again 
any ladies who would like to join us are more than welcome.  Please phone 
(01282) 545084 for further info. 
 
THANKS AGAIN 
THE STEETON LADIES GROUP 
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DISPLAY FABRIC 
 
The closure of the Old Star pub at Steeton top required its display cabinet of 
SMVC memorabilia to be taken back into the care of the choir. 
Amongst the items recovered are several yards of “SMVC red” sateen fabric, 
which had simply lay in multiple folds, in the base. 
 
The cloth has been laundered and ironed and could help grace any display 
aimed at promoting the choir.  Contact: P Lofts, Baritones, if required.  
 
P.Lofts 

 

 
 
Review of Annual Concert in King’s Hall Ilkley on Saturday 11th 
October 2014 
  
It was a pleasure to hear the choir sing from within the audience. It gave me a 
totally different perspective than the sound I usually hear from within the 
second tenors and it was very enjoyable.  
The guests were the City of Bradford Brass Band. I was very impressed with 
the 7 pieces that they performed. I thought that they were better than the band 
from last year’s concert. They did not include as many solos which I 
considered a good thing. The conductor gave a brief history of the band which 
was interesting and introduced each piece with a few words explaining the 
origins of the song.  
The band started with ‘Britannia’ by Kenneth Smith which contained Rule 
Britannia. By contrast this was followed by ‘A Quiet Moment’ by Philip Sparke, 
a calmer piece dedicated to the memory of the musician James Krofta. The 
third song in their first set was ‘Shine as the Light, a Salvation Army 
arrangement of three church hymns which he said we should recognise. The 
three hymns were It’s a Great Day, Candle of the Lord, and The Light Has 
Come. I must admit I had not heard of any of them and I did not recognise the 
music either. But that did not stop me enjoying them.  
Their second set of 4 pieces started with Malaguena, a rousing song 
associated with marching bands. This was followed by Crimond, a popular 
version of The Lord’s My Shepherd, Basin Street Blues a song performed by 
Dixieland jazz bands, and finally Toccata in D, Bach’s famous piece originally 
written for organ.  
The choir performed four sets of four songs in each. I found it very difficult not 
to sing along, as the nudges in my ribs from my wife will testify. The first set 
consisted of the old favourite Rachie, the new piece Dashenka, I got Plenty of 
Nothing, and another new one Colliers’ Requiem. I especially enjoyed the two 
new songs. I thought they sounded excellent, the diction was clear and the 
singing very precise. My only regret was not being on the stage to perform 
them too.  
The second set of four songs consisted of Calon Lan, I Vow to Thee My 
Country, Jacob’s Ladder and How Great Thou Art. Again these four were very 
well received. Indeed I noticed many of the audience singing along to the 
chorus of Calon Lan despite it being in Welsh. I loved the way Jacob’s Ladder 
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started so quietly and gradually built up to a loud crescendo, and How Great 
Thou Art always goes down well with the audience and this performance of it 
was no exception.  
After the interval the choir went straight into Pretty Woman/You Got It. 
Sometimes choir members forget to join in the clapping at the start of this 
song, but I did not notice anyone forget this time.  
That was followed by Myfanwy, a staple of any male voice choir, then What 
Would I Do Without My Music. Finally in this set The Mulligan Musketeers was 
performed. Having listened to this from within the audience I now understand 
why my wife names it her favourite piece. I could clearly hear all parts of it and 
it sounded superb. The final set of four songs consisted of Voice of the Child, I 
Do Like to be Beside the Seaside, Songs from the First World War, and finally 
Only Remembered. I Do Like to be Beside the Seaside has always been a 
favourite of mine as I sang it for my audition and it was good to hear it again. 
As always the first world war songs were well received, especially after the 
introduction by Harry. Finally the new song Only Remembered. I thought this 
was the only disappointment of the night. I do not think that all choir members 
new the words for this and there seemed to be some hesitation during its 
performance. The songs Jerusalem and Land of Hope and Glory were done 
by the band and the choir as the finale with the audience joining in the singing 
and waving their Union Flags.  
So a fantastic concert which I thoroughly enjoyed, and I look forward to re-
joining the choir as soon is possible. 
 
Roy Talbot 
 
 

Letter from Roger Sutcliffe 
 
Dear SMVC, 
 
It was quite an honour to be invited to be guest artist at the concert with 
yourselves at the Pennington Octagon. 
I have been playing guitar and singing solo for just over fifty years but this was 
the first time that I have been invited to sing as a guest in such a situation, so 
many thanks to you for that. 
 
In conversation with a couple of you as we were setting up before the concert, 
I mentioned that I had a great advantage over yourselves. There were sixty 
more people in my audience than in yours – you lot – so I hope that you 
enjoyed my performance as much as I enjoyed yours. 
 
Many thanks to you all again, 
 
Roger Sutcliffe 
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Quiz answers 
 

1. 3 
2. They are 2 of triplets 
3. The match 
4. A dictionary 
5. 2 – inside and outside 
6. Holes 
7. 9 days 
8. She is too small to reach the button! 

 
 
SMVC Leisure Wear 
A reminder to longer standing members and information for newer members. 
Malcolm Hopkins is in charge of our shop and you or your loved ones can 
purchase the following SMVC items. 
The following items are available for sale: 

  
 
 
 
 
 
 

 
The Silver Grey tie was previously official uniform. There are very few left and 
are reduced to clear, so bag a bargain. 
The lambswool sweaters were previously regarded as uniform and were worn 
with the blue ties. 
The polo shirts are available in many colours (we have a large stock) but large 
sizes are in short supply. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Blue Lambswool Sweaters £35 

Grey Sweaters £12 

Polo Shirts £  5 

Silver Grey Ties £  2 

Blue Ties £  5 

Uniform Ties £  5 
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Contacts for SMVC 

                                
 
 
 
 
 
 
 
 
 
 

Chairman David Borley 01943602719 david.borley@02.co.uk 

Musical 
Director 

Alan Clark 07538377035 alanclark51@hotmail.co.uk 

Secretary Peter Kitching 01535273171 
07827669444 

peterkitching@live.co.uk 

Concert 
Secretary 
/publicity 

Eric Parker 01274598221 ericjparker@blueyonder.co.uk 

Treasurer John Dowlan 01422 248010 john@dowlan.co.uk 

Accompanist Pat Jones 01535652026 
07765836029 

patjones179@btinternet.com 

Dep. M.D. Noel Aspinall 01535 601157 noel_aspinall@sky.com 

Dep. 
Accompanist 

Peter 
Abberton 

01274 551526 peterabberton@btinternet.com 

Recruitment Ken Wardell 01943 817432 kenwardell31@btinternet.com 

Stage Manager Richard 
Hartley 

01535 603380 hartleyrich@yahoo.co.uk 

Chimes Ed Ian McDonald 01274 400375 ianmcd51@hotmail.com 

Attendance/ 
Web man. 

Steve Fenton 01535 604373 steeton@stevefenton.me.uk 

Duplicator Tim Bastow 01535 603065 tim.jtbastow@blueyonder.co.uk 

Archivist Peter Lofts 01535 634388 peterlofts30@hotmail.co.uk 

Top tenor rep Tim Bastow 01535 603065 tim.jtbastow@blueyonder.co.uk 

2nd Tenor rep Gordon 
Bishop 

(Norman 
Hudson is 
deputising) 

01943 465201 gvbishop @hotmail.co.uk 

Baritone rep Steve 
Parsons 

01535631452 
07967807108 

 

Bass rep David Brown 01535274919 david@margaretcareyfoundation.com 
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Concert/ Events Dates 2014 - 15 (7.30 unless noted) 
 

November   

Sunday 30th Joint concert with Opus 44 at The Octagon 
Riddlesden  2.00 pm 

December 13th End of Year Concert at All Saints Bingley 
 

January   

Thursday 5th Beanlands 

February   

Thursday 5th Beanlands 

Saturday 28th Christ Church Ilkley St David’s day Concert 

March   

Saturday 14th Joint concert with Otley Brass Band, Selby 
Abbey 

Saturday 28th Christ Church, Ilkley 

April   

Saturday 11th Choir Annual Dinner, St Ives Gold Club 

Saturday 25th Baildon Methodists 

May   

Saturday 9th Hetton Chapel (TBC) 

June   

Fri/Sat/Sun/Mon 5-8th Tour TBC but Warwick area is looking likely 

July   

Saturday 4th Skipton, St Andrews with Dalesmen Singers 

Saturday 18th Ulverston , Rotary concert 

 
 

 


